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Gime Cast Itme 


2003 is upon us and again we here at YOLK are embarking on another exciting New 
Year of being the nation’s premier Asian American/Asian entertainment/pop culture 
magazine. 

Which brings me to something I must address in this Editor's Slant. This is a response 
to the letters and Web postings we've received in regards to YOLK’s editorial content as 
well as a reiteration of what YOLK is about. First and foremost, YOLK is a magazine 
about Asian Americans/Asians in the entertainment/pop culture scene. YOLK is also a 
magazine with attitude, edge, and humor. Nothing less. Nothing more. 

I respect the fact that some readers want to see hardcore political stories in YOLK. As 
a matter of fact, when I first got on board as Editor in mid-1998, I tried to inject YOLK 
with a more grass roots feel and introduced sections such as ‘Pioneers’ and ‘Community 
Focus’ And you know what happened? NO ONE CARED. Those ideas failed miserably. It's 
no secret that before President/Publisher Stanley Lim came on board to revamp the mag 
a couple of years ago, YOLK’s readership was at an all-time low. Since the revamp, YOLK’s 
popularity has grown immensely and has also raised some eyebrows along the way. YOLK 
is NOT an Asian American version of Time or Newsweek; nor is it a glossy version of 
AsianWeek. Don't get me wrong, | personally read, enjoy, and respect those publications. 
I also read Premiere, Vanity Fair, The New York Times, Out, Ebony, and other magazines. 
Just as you'll never find a story on George Bush (unless he gets a three-picture deal with 
Disney) in Premiere, you won't find a story on politics in North Korea in the pages of 
YOLK. It’s as simple as that. 

YOLK continues to feature artists (actors, directors, writers) before it is “hip” for them 
to be accepted and featured in more mainstream publications. In YOLK, these artists get 
to riff on topics such as racism and persevering in an industry that still doesn’t wholly 
recognize their talent and appeal. YOLK asks the tough questions and these artists are 
encouraged to tell their personal stories no-holds-barred. If that isn’t political, I don’t 
know what is. 

Lastly, YOLK still gets flak here and there for being too glossy, too slick, too whatev- 
er. My response to that is don’t fault our publication for having top-notch production 
value (Would you rather have poorly designed and laid out graphics on crappy paper?). 
For all of the armchair critics that persist in putting YOLK under its microscopic eye, my 
response to that is with all due respect, DON'T read it if you don’t find what you want in 
its pages! Or better yet, start your own magazine. Personally, I’ve always felt that the 
more ethnic (Asian American or otherwise) publications there are the better because not 
only will corporate America realize that we're a group that matters but that there will 
be even more magazines to choose from as opposed to just a handful. 

T’ve said this before in this column and I will say it one last time. YOLK is not for 
everyone, but at the same time YOLK is loved by a great number of people and its popu- 
larity continues to grow. We will always forge ahead in what we do best—being a jour- 
nalistic force in documenting and representing the Asian/Asian American quotient in 
popular cinema and pop culture. YOLK and the faces we cover are (whether you agree or 
not) contributing to a new and fresh face of diversity in America. 

Oh, and one more thing. Enjoy the issue and Happy New Year. 


Peace, 
Alex Luu 
Editor-in-Chief 
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Linds love 
Is that really the same Linda 
Park [“The Artist Way,” 2002 
Issue No.5]? The same one 
who plays Hoshi Sato on “En- 
terprise”? No, I don’t believe 
it. What on Earth did you do 
to her? Is it hot in here, or is 
it just her? Yowza! 

Treqkid 

Via e-mail 
Oh, it's just her all right. 


I love Linda Park. By the 
way, I am a Korean American 
and was wondering, is [she] 
Korean? Looks like it but, I 
am not 100% sure. 

James 

Via YOLK’s Forum 
Park was born in Glasgow, 
Scotland in 1974, has a little 
brother, and...oh wait, that’s 
Ray Park from Star Wars I. 
Linda—yeah, she’s Korean. 


Asian Bond-ing 

Because YOLK is an Asian 
American magazine, I would 
have hoped that your article 
about Asians in the James 
Bond movies [“Asians Return 
In Bond,” 2002 Issue No.5] 
would have been more critical. 
To me, the Bond films have al- 
ways looked like parables of 
Western supremacism, ulti- 
mately affirming the notion 
that the Western elite should 
lord it over the entire world. 
Accordingly, the Asian charac- 
ters in these movies appear 
highly compromised, as either 
vicious villains, subaltern 
sidekicks, or female sexual 
conquests. These films seem to 
view Asians, at best, as one- 


down from the figure of the 
all-conquering Western male 
or, at worst, as a malignancy 
to be destroyed. As much as I 
liked Michelle Yeoh’s pugilistic 
presence in Tomorrow Never 
Dies, she ultimately affirmed 
the idea of the Asian woman 
as sexually compliant to the 
white man. Until we see 
greater racial diversity and 
racial equality among Holly- 
wood’s action heroes, it’s too 
early to celebrate the Asian 
presence in the James Bond 
films. 

Shuriken 

Via YOLK’s Forum 
Listen, you crybaby, it’s James 
Bond we're talking about here! 
What do you fucking expect? 
Can't you appreciate the mere 


fact that Asians have been in- 
volved with the series at all? 


Mo’ Joy 
Love the cover with Joy Bisco 
[’The Joy Of Living,” 2002 
Issue No.4]. I hope YOLK is 
around for a long time. Nice 
eye candy! 

William Johnson 

Consho, PA 
We hope we're around for a 
long time as well. You know, 
aside from the “eye candy,” 
there are some pretty good ar- 
ticles thrown in there, too. 


Not South Asian enough 
South Asians are a part of 
the Asian American communi- 
ty as well, and soon they will 
be the largest fraction of the 
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human race! Yet, why aren't 
they represented in your mag- 
azine? Are they not Asian 
enough? A new [movie] called 
The Guru, has Heather Graham 
playing a romantic role with a 
South Asian [Mystic Masseur’s 
Jimi Mistry]. Id say that’s 
pretty groundbreaking, but I 
doubt I'l see an [article] on 
any of these topics in your 
“Asian-American” magazine. 

Jeet Singh, Asian Pacific 

Student Alliance 

Via YOLK’s Guestbook 
Obviously, you don’t read our 
magazine, cus’ if you did, you 
would have noticed that YOLK’s 
still one of the few mags 
(mainstream publications in- 
cluded) that features South 
Asians on a regular basis. Do 
Sheetal Sheth, directors Mira 
Nair, Ismail Merchant, and 
Gurinder Chadha, Cornershop’s 
Tjinder Singh (twice!), and Om 
Puri ring a bell? Next time, do 
us all a favor and know what 
you're talking (or complaining) 
about before you open your big 
mouth and make yourself look 
like the ignorant dipshit that 
you are! 


We're dope? 
You guys are dope because 
I've seen Indians represented 
in YOLK, along with other 
not-so-celebrated-or-honored- 
as-we-would-like-to-see Asians 
like Hmong, Maori, Viet- 
namese and Tibetans. But I 
guess some people don’t read 
the magazine. 

Deeznuts 

Via YOLK’s Guestbook 
Hey, Jeet: HA! 
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ROCK VIDEO VIXEN 

e 
Melanie 
Jayne 
Having recently appeared in the 
videos for “Baby We Can Do It” by 
Birdman featuring Toni Braxton, 
“Multiply” by Xzibit, “Love You Bet- 
ter” by LL Cool J, and “Hot Wheels” 
by Jim Crow, this curvaceous and sul- 
try beauty is fast becoming the go- 
to-girl for videos by some of today’s 
hottest musical talents. Melanie also 
recently finished shooting a support- 
ing role in F. Gary Gray's (The Nego- 
tiator) next feature The Italian Job 
due out in 2003. Melanie's TV credits 
include stints on “Fastlane,” “The 
Shield,” “Just Shoot Me,” and MTV's 
“Spyder Games.” Melanie is Fil- 
ipino/Chinese and is a devoted stu- 
dent of yoga, tai chi and kickboxing. 
She was also featured in a racy ad for 
Websense, posing in her birthday 
suit. Somebody call the fire marshal! 
BRUCE FONG KATSU 
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Details 


Should details matter? When 
dating or spending time with a 
significant other, the proof is 
not always in the pudding; it’s 
in the details. In my experi- 
ence, details DO matter. Details 


matter a lot. It’s the small 


things that speak volumes in 
how a significant other cares 


for their mate, or for that 


matter, how anyone cares for 


anybody. 


The other weekend, I went 
to go visit a “friend” of mine 


in another city. We'd been 


planning this trip for a month 
and we were both excited to 
spend time with each other. 
My flight had landed with no 
issues and having no check-in 
to check out, I headed straight 
to the pick-up area outside. 
But he was nowhere in sight. 
Fine. No worries. I thought, 
okay, I probably just missed 
him and he’s probably scoop- 
ing around the airport again, 
and I’m about to see him tum 
the corner. Two minutes pass. 
No sign of him. Two minutes 
tum into five, and then into 
ten. I decided to call his cell. 
“Hello?” He answers in a 


scratchy voice. 
“Hi...are...you still...in 


bed?” I ask very carefully, try- 
ing to hide my disappointment 


with a cheerful voice, 


“No, I'm up,” he says casu- 


ally. 


“Well...I’m...here...at the 
airport, I've been waiting.” I 


say calmly. 


“Oh, I thought you were 


landing at 10:30 a.m.” 
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My flight was scheduled to 
land at 10:15 am, and had he 
read the email I sent him 
clearly stating my itinerary he 
would have known this. Dur- 
ing this brief conversation I’m 
convinced that he does know, 
but is trying to cover up some- 
thing. Like failure at waking 
up on time; failure at really 
reading the email; failure at 
not being where I was at that 
moment to greet me. 

“No...my flight landed a 
few minutes early, actually. 
I'm waiting here outside bag- 
gage claim, where I said I'd be. 
I just had carry on so I'm just 


here waiting for you...” 

It was already 10:20 a.m. 
when I phoned him, only to 
discover the following: one, 
that he was still in groggy 
moming voice, suggesting to 
me that I had just woken him 
up even though he claimed 
that he was already up, two, I 
realized that he may have 
skimmed through the email, 
but didn’t care to process the 
correct information, and three, 
my personal fave—the kick- 
er—what the fuck was he still 
doing at home anyway? 

The last time I checked it 
takes about fifteen to twenty 


minutes from his apartment to 
get to the airport. Leaving a 
time of arrival according to his 
brilliant planning, to about 
10:40-10:45-ish. What the hell 
is that about?! And why can’t 
he just fess up that he messed 
up? Nothing. No sign of recog- 
nition. No indication that he’s 
even aware that I might be a 
little put off. No respect for 
details. 

For all you out there in 
dating land, details are what 
we females take very seriously. 
They may seem petty and in- 
significant, but when guys do 
not pay attention to details 
and situations like this end up 
happening, it’s unnerving. An- 
noying. Just plain fucking 
rude. Personally, I was very 
disappointed, and a bit hurt. 
And I hate feeling like that. It 
says to me, “Oh, I’m not im- 
portant enough to be remem- 
bered to be picked up at a 
specific time; a time that 
doesn’t keep me waiting, 
standing there in the cold.” 
Worse, he just said, “I'm on my 
way.” And casually hung up 
the phone not knowing how 
badly I felt. 

Details matter. I really wish 
that he could have gotten it. I 
never brought it up to him, ei- 
ther. And I honestly think 
that if I tried, he wouldn't get 
it. It's too bad, because I real- 
ly liked him. But because of 
that failed airport pick-up, I 
probably won't be seeing him 
again. Details. He didn’t get it. 
So he doesn’t get me. @ 
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In life, there are big things 
and small things. And in the 
world of dating, those little 
things are unfortunately 
called the details; tiny aspects 
that people believe define 
other individuals. 

Let me be the first to tell 
you that we guys will stumble 
over the details. Guys will for- 
get, things will slip our minds 
or worse, we're not always 
paying attention. The ques- 
tion is how well do we handle 
our missteps? Are we going to 
constantly correct insignifi- 
cant affairs or are we going to 
keep our eye on the overall 
picture? Ultimately, how well 
will we guys handle the really 
big moments like calling back 
later or saying “I do?” 

Dating is already far too 
complicated. Ask a girl out 
and there's a great deal of 
planning involved. When do 
you call her? Where do you 
take her? What will you do? 
How will you dress? Are you 
taking her to a place that’s 
clever but not too far away? 
Do you have something inter- 
esting planned after you feed 
yourselves? 

Am I crazy enough to sug- 
gest that women do not have 
their own things to worry 
about? No. But I can tell you 
right now all the details can 
be faked, easily. Let me give 
you an example. Two friends 
of mine usually head out to- 
gether; one is doing quite 
well, dresses very nicely and 
has a solid grasp of what is 


“worthy” of people's attention 
(be it with art, music, or gen- 
eral topics). His friend is one 
step behind in clothes and 
CD's and has less accomplished 
financial capabilities, but he is 
decidedly an eccentric and 
women seem to appreciate 
him for it. While they were 
out one night a set of girls 
commented on my friend's 
“cool-factor,” but he later told 
me (with more than a just a 
hint of sadness in his voice) 
that as novel as it was, nowa- 
days “cool” can be bought. His 
presentation also required a 
great deal of effort, versus 


Y 


& 


being “inspired,” which is 
merely a state of existence. 
You either are or you aren't. 
Fixating on those minor 
things allows people to be 
lulled into whatever another 
person can manufacture or af- 
ford to present outwards. In 
essence, some woman’s atten- 
tion can be purchased if the 
guy who's paying is alert 
enough to buy or do the right 
things. But who is that guy 
really? After all the semantic, 
material and situational gym- 
nastics are done what are you 
left with? Just because the 
guy is sharp enough to read 
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men’s magazines (on how to 
land you), does that mean 
he's together enough to be 
with you in the long term? 
And if you're so fixated on 
the surface details, how can 
you tell if he’s the real deal? 

Of course all of this conjec- 
ture is based on the notion 
that there are noble reasons 
for fixating on details. At 
best women mistakenly be- 
lieve the little things are a 
collection of indicators that 
hint of how well a guy can 
treat them or cares to put for- 
ward effort for her. But a de- 
tails fixation can also be in- 
sidious. To some they are a 
weapon; a mere obsession on 
the insignificant that grants 
someone license to throw a 
temper tantrum. 

Certainly this also swings 
both ways. Guys who put too 
much effort into details are 
functioning under the false 
notion that every woman can 
be purchased. And in those 
instances, you get who you 
pay for if you're successful. 
That also means you lose what 
you have when you are no 
longer able to maintain the 
image (be it from lack of re- 
sources or just plain old fa- 
tigue). Because ultimately 
you might arrive at that time 
when you've hooked up with 
enough girls, you're finally 
finished playing around and 
it’s time for you to be real. 
The question is will you be 
ready? 

» Continued on page 61 
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REBEL THESPIAN 


aniel Dae Kim 


CURRENT GIG Korean American Kim has two recurring 

roles in two prime time hits, “Angel” and critical fave 

“24" He plays a partner in Satan's law firm in the for- 

mer and a CTU (Counter Terrorism Unit) agent in the 

latter. Unknowingly following the mannerism of his 

role model, Sidney Poitier, Kim is regal and gorgeous, 

but is anything but haughty about what he does. He 

also has featured roles in the upcoming Sin, Momen- 

tum, and the long awaited The Hulk directed by Ang 

Lee. “l feel incredibly lucky to be doing what I'm 

doing,” Kim says. “I feel incredibly lucky to have what- 

ever measure of success I've had so far. And lucky is 

the right word.” LUCK OF THE DRAW Kim got into act- 

ing as a favor for a friend by appearing in his play. Af- a» 
terward, Kim added drama onto his college curriculum, 
leaving his aspirations to become a lawyer or working 

on Wall Street. MULTI-TALENTED Kim recently played 

the role of Prospero in a re-imagined version of The 

Tempest at East West Players. "| love Shakespeare. 

“» Dhere'is something about it, that to say his words ina 

way that resonates...to be saying them in a way that 

teally moves you, it's just a special thing.’ THE HOLY 

- GRAIL "| would love to play the lead ina romantic 

Comedy, Kim asserts, “It’s the Holy Grail for Asian 

_ male actors. You never see Jackie [Chan] kiss a girl, or 

even Chow Yun-Fat; you never see a love relationship 

here it's physicalized on stage. It’s always buddy- 

buddy:’ WORDS TO LIVE BY “Be bold, be brave, and “ 
~ mighty forces will come to your aid.” CAROLINE HONG ; 
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IN THE MOOD FOR GORE FILM FEST 


Sick Basterds 


The descriptions alone are enough to curdle your iced 
boba milk tea. As if being anecrophiliac serial rapist 
isn't stomach-churning enough, 
we Asians (we Chinese—ai-ya!) 
don't stop at human waste, we 
pose our perverts in nursing 
homes-for the retarded, nojless. 
Indeed, western gurus of 
gore have nothing\on'Billy Tang;, 
one the featured (and feces fix- 
ated) filmmakers:whose work 


of Hong Kong, also known as the cop to Chow Yun- 
Fat's criminallin The Killer). Based=in excruciating de- 
tail=on\Hong)Kong's\first'and hopefully/only senal 
killer, the Austin (Texas) Chronicle summed, this one 
best, calling ita)“sordidilandscape, likely|to haunt your 
mind formuch longer than you think.” 
1995's The Eternal Evil Of Asia 
boasts \meat chopper-wielding anti-he- 
roes ala The Texas Chainsaw Massacre 


with a healthy dose/of/Hong Kong porn 
star Julie Lee flying and|copulating; Bill 
Tang's revolting Red to)Kill, takes the 
prize\for/over-the-topiexploitation, 
Chronicling;anecrophiliac senal rapist’s 


hunt and/disgusting assault on retarded 


appeared in the collection/of 

: blood and other fluid-spattered celluloidjin Sub- 
she way Cinema's In The Mood for Gore festival in New 

York City: Tang and contemporaries—including 


Tne ni ghiy) 


STOMP: When'ask 


adults ina sterile concrete 
prison:.A Chinese Torture: 


MPioriginally found 
i Chamber Story follows a 


1) “don't 


throughher dailiytraining; nowile 


Manu lof the loud} 


Wong Kar-Wai (/n The’Mood For Love), Sammo 
Hung ("Martial Law”) andjLeslie Cheung/(Farewell 
My Concubine)—make up part of an unlikely troupe 
de goop, glopping it up.for/Asian cinema on loan to 
Tower Manhattan: 

Spanning one week in the City, the Orient's film 
noir of sorts commenced with’a Chinese version of 
the Sixth Sense, titled Jnner- Senses. Init, a quintet 
of Hong Kong headliners, including Cheung)and Karena 
Lam, are/continually haunted by ghosts of the imagina- 
tion’and their/own inner psyches—with an ending /not 
unlike its American counterpart. Also.in the lineup\was 
Dr. Lamb, with Danny Lee (billed as the “Dennis Franz 


NEW CHINESE CINEMA 


Made In 
Chine 


To the novice foreign film 
buff, Chinese movies pretty 
much start and end with Ang 
Lee's pictures (most notably 
Crouching Tiger, Hidden Drag- 
on) and Zhang Yimou's 
tragedies. Look beyond these often 
commercial and critical favorites and 
you'll see a burgeoning new wave of 


pressed desires, heartbreak, and the 
act of emotional healing with under~ 
stated poignancy. The Orphan Of 


maiden (Yvonne Hung) 
during the Ching Dynasty 
whois put on trial for 
(amongst other nasty be- 
havior) possessing the re- 
mainsiof herdead hus: 
band’s penis: 
Other films featured 
mpire, Devil'Fetus, En= 
counter Of The Spooky'Kind, Bio-Zombie, and the An= 
thony Wong classic The Untold Story. : 
Fans and/freaks, see SubwayCinema,comifor more 
delightful/horror.,BARBARA'CHEN’G ALEX;LUU Bs 


novel with equally fragmented char- 
acters. Emily Tang's Conjugation is 
also a product of the changing politi- 
cal and arts scene in mainland China. 
Tang's first feature focuses on two 
lovers who cling to each other and 
the fleeting gratification that sex of- 
fers in the wake of the Tiananmen 
Square tragedy. The images of lonely 
bodies, faces, and cold empty spaces 


and tells the 
story of a doc- 
tor who finds 
himself the 
catalyst of 
emotional and 
physical con- 
flict between a 
man and wife. 
Springtime 
captures re- 


Chinese filmmakers that are shooting 
on DV and 16mm and making their 
own celluloid mark any way they can, 
This bold movement recently 
found a much-needed forum this 
past November/December when 
UCLA Film and Television Archive 
presented New Chinese Cinema. The 
series got off to a nostalgic start with 
the West Coast premiere of Tian 
Zhuangzhuang's Springtime In A 
Small Town. This marks the director's 
first feature in a decade (his last 
Movie was the classic The Blue Kite) 


Anyang is a raw and powerful look at 
desperate women and men. Set in 
the Henan Province, the filmisa 
brutal kaleidoscope of the unspoken 
yet understood hierarchy as well as 
the fractured relationship between 
the sexes as in modern China today. 
Enter The Clowns marks a 
promising direction for queer cinema 
in China. Directed by Cui Zi’en, 
Clowns was made on a shoestring 
budget and outside the system. At 
Once surreal and experimental, the 
film plays like a fragmented visual 


make Conjugation a strikingly real 
portrait of the political unrest and its 
inevitable toll on everyday lives. 

Other films screened included 
Chicken Poets, Beijing Suburb, Rail- 
road Of Hope, and Devils On The 
Doorsteps. at 
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GIGANTOR DVD RELEASE PARTY ‘ “HALF ASIAN” EXHIBIT 

Hybrid Cor ti 
Robot Mente ybrid Connection 
“Gigantor the space age robot is at your command, Russell Wong. Kristin Kreuk. Keanu The exhibit began its run at the 
Gigantor the space age robot is power at your hand!” Reeves. China Chow. Ellen Barkin. Dreams of Freedom Museum in 


~ Alittle over 100 fans of every age flocked to the Japanese American Cultural Mark Paul Gosselaar. What do all Boston this summer and parts of the 
ty Center's George J. Doizaki Gallery in downtown Los Angeles re- these people have in common? Aside show have been seen at The 
y Rently to watch four black and white \ from achieving fame and all its cozy Gallery@Green St. in Boston as well 
ghey of the landmark anime series “Gi- i i perks, they could very well be in- as the Chambers Fine Art in Chelsea. 
cluded in a new photo exhibit titled Aishman, a Princeton grad in as- 
“Half Asian” at the Brooklyn-based trophysics and also a graduate from 
Safe-T Gallery. ~== 
The brain- | 
) child of two half- 
Telease party falsoirtal Asian forward 
ree ths se iS creatombred Ladd. ale thinking gents, 
ae “tora int New York Boston-area 
the slimmer of 1963NThe orl al boys Benjamin 
was drawn five-years eanier ohes Sloat (half-Tai- 
artist Mitsuteru VoKolemaybtta i é Ps) wanese, half- 
quired the anime and produced 8 5 jeckena hite episodes in alistiay tes Jewish) and 
series was first televised'in yAme a in 1964 anidla faired q IE] Steve Aishman 
‘60s. With a supporting cast thatil an Doctor 8 Bob Brilliant | (half-Japanese, 
natz Blooper, Dick Strong andithe EvitOr pizmeow, a "e se = 8 | half-Caucasian), 
sembles Boris from “Rocky and Bullwinkle,’ r-eye (Gjaractevs| eae this exhibit 
action while unforgettable booming/drums'and Japan: fl usic fo 1 S| shows the multi- 
from scene to scene. The best partiof the cine immid Sparks, 5} pleimagesa i 
controller of Gigantor's fate. He's only 12 but don't be fooled’ by fisgoung person of half i 
_» bravado. This sup AX) Asian descent 
7), seen driving a car, can project. Sloat “ a 
plane, diving toa sub and Aishman spent seven months the School of Museum of Fine Arts, 
photographing more than 100 half- said that while growing up he was 
gun, an tin err | Asian individuals. They utilized three constantly told to separate his cul- 


to save the € different (4 la yearbook picture tural identities and work to preserve 
world from pose) but neutral backgrounds to each one. “| always thought of my- 
t \ tS emphasize a person's Asian features, self as just me, not an identity 
ing, 710) miniltes) thi ' f Criminals: Western features, or simply some- formed by two separate culture 


four=disclextravaganzal |=) 25 Die-hard thing more ambiguous. | identities,” he said. “I am interested 
“isfamustforfansofithe |“ ; 7 \ fans pep- “The project has a purpose that | in building a community of those 

friendly robot Gigantor, ae pered Ladd stretches beyond race and identity," | with hybridized cultural identities.” 
Originallyjshotion)16mim with ques- said Sloat, a Berkeley grad and an "It doesn't matter what part of 
film; (Gigantor was trulyja tions such alumnus of the School of Museum of | Asian we are from," Sloat stressed. 
pioneer offanimesas well bd i i Fine Arts. “Italso relates to anyone | “All that matters is that we are half 
asjatestamenttothein= \8 - = i i who feels that they are existingbe- | Asian!” 
genuity of the series cre= aie talk?" (he tween two ways of life.” | More info: HalfAsian.us eG 
ators. At oncelcharming/anditime= doesn't think; he’s totally de- 


| less; thelblackand whiteanimation) pendent on Jimmy) and ‘exact- 3 r MS) KID KOALATO RELEASE GRAPHIC 

| farexceeds most of today'sifeature ly how old is Jimmy Sparks?’ 2 NOVEL & CD The superstar DJ's latest 

| lengthicartoons:It'Saitreatitolwatchy ) (answer: 12) “This has been Pat yy project is Nufonia Must Fall, aro 

| Gigantorsimultaneously/battlealien | such a thrill for me to be here f mantic tragedy" in graphic novel 

invaders, rival robots, and'monsters | with you,” Ladd said. Fans were j y form. The book (which includes a 

| and!form/a)poignantifriendship with also given a complimentary | : y soundtrack CD with ten exclusive 
itsicontrollerJimmy Sparks. spectat | limited Gigantor T-shirt, clev- ‘ ‘ H songs) will be available in February 

| Features New digital transfer; inter- erly packaged in the shape of 3 ee from ECW Press ($24.95). Kid Koala es 

| view withidirector/producer/writer | the big guy himself. me oe ia plans to promote Nufonia in North 3 

| Fred laddandianimehistonanFred | If you want to pick up a i Bi : , America, Europe, and Japan with in- 3 

| Patten; director'sicommentary for: copy of the first 26 episodes RX | store appearances and an all-new s 

| threelepisodes; portrait of Gigantor for your own viewing pleasure, ; fi theatre show (!). As for his second = 


creator Mitsuteru Yokoyama; photo go to Rhino.com or your local ; Sete album proper, look for it on Ninja 
Qallery. ALEXLUU) video store. Go on, get it now! Tune in Fall 2003. ps eiuipuster 
es ELIZA GANO ; 
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SMILEZ & SOUTHSTAR 


Representing Orlando 


Prior to it all, SouthStar was a respected solo MC in Orlando—yup, Orlando!! Although the Sunshine State is more\fa- 
mously known for its touristy locales, its underground hip-hop scene isicompetitive, aswell as diverse. southstar, 
immersed himself in the scene, rapping and opening shows for Jadakiss, Mr. Cheeks, and CubaniLink. At the'same 
time, his partner Smilez was opening shows for rappersisuch/as Ja\Rule, Terror Squad, and/Busta Rhymes. The twojhad 
heard of each other aarouah the b-ball courts and freesiuley on alocal'DJ's mixtape: Yet, it was through famed pro- 
- = » ducer Dakari (‘NSync, O-Town, LEO; 95 South) thatthe duo 
) collaborated and/officially became Smilez & SouthStar, 
Borniin| Hawaii to.a Filipino fatherand Chinese/mother, 
SouthStar livediin LA until he was 12; later movingito New 
Jerseyjand, finally, Florida'at'1S. He began|to.write rhymes 
when he was 13. “Iiloved hip-hop, he says, “I\lovedithe 
| music, | loved the culture, I)justgot involved|with it.: It 
was in| Orlando where SouthStar began to take rapping se- 
riously and amassed’a growing)|fanibase. Yet, he\didn'tiet 
his ethnicityjhinder him from hisidream. “Being Asian, he 
Says, “you have'a lot’ more to prove. SouthStar also un= 
derstands his position/as a role model/and pioneer: -Hip- 
hop is universal. |ifeel/blessedito have this opportunity|to 
try to make an impact for Asian|Americans.’ 


Upon finishing their debut album, Crash The Party, the two were courted by major labels, eventuallyjsigning with 
veteran entertainment executive Ted Field’s new label, Artist Direct. SouthStar describes their sound asnotione typ- 
ical sound. It's not East Coast, West Coast, the South, or the!North; it's.a sound influenced by everybody.’ 

Arecord label, an album, and videos on|MTV.and BET are ajdream come true for aspiring MCs. It wasnitia/stroke of 
luck but diligence that took the humble and determined SouthStar to where heis. «I've beenirhyming for'stx years, 
trying to make it happen Now, it's even more hard work. !stilligot a\long way to go.’ 

More info: SmilezAndSouthstar.com. MARGARET RHEE 


THE FEMALE BUDDHA 


Grrrl Enlightenment 


Every one is familiar with the 
jovial, extremely well rounded, belly 
laughing Buddha, gracing us with his 
mega-watt smile or sitting in his fa- 
mous meditative pose. Om. Buta 
collection of works from internation- 
ally renowned Tibetologist Glenn 
Mullin looks at an entirely different 
perspective of the ancient Eastern 
religion—the female perspective. 

The latest effort from Mullin’s 
studies is causing a buzz at the 
Oglethorpe University Museum of Art 
in Atlanta, Georgia. The exhibit, ti- 
tled The Female Buddha: Women of 
Enlightenment in Tibetan Mysticism, 
(in simple speak) is a Jook at Tibetan 
mystics in female form, 

To give you a bite-sized 
overview, Mullin categorized the fe- 
male Buddhas into three types: 

+ Great women who have at- 

tained enlightenment (start- 

ing around the eighth century 

in Tibet) and later became 

masters of their practice. 

+ Meditation Buddhas who 


had their own yogic 

practices and mantras. | 

+ Dharmapala or 

“dharma protectors,” 

who served as helpers 

of those on the path, 
kind of like guardian 
angels. 

These mystifying fe- 
males are represented 
through 65 “tangkas,’ wa- 
tercolor paintings and one 
dozen clay, stone and 
wood sculptures. Thanks 
toa loan from the collec- 
tion of Shelley and Donald |, 
Rubin, owners of one of 
the largest and most com- 
prehensive collection of 
Tibetan and Himalayan paintings, 
the pieces are a way to jump start an 
awakening in one’s spiritual and 
artistic sense. “Every woman wants 
to be a female Buddha, and every 
man wants to meet one,” says 
Mullin. “Art, like music, is some- 
thing of a universal language, and 


anyone with a sensitive mind can 
lean into it with a gentle pleasure 
and sense of transcendence,” 

The exhibit launches the muse - 
um's “Year of Asia” and will be on 


view until Feb. 16, 2003. More info: 


museum. oglethorpe. edu/ 
yearofasia.htm. ELIZA GANO 
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» Where's Hero? At press time, 
Zhang Yimou's much-anticipat- 
ed all-star epic was rescheduled 
for a November 2003 US release 
from Miramax. With this long of 
a wait, time to check out the 
bootleg tapes at the Chinese 
video stores! 
» Next up for 
Rob Schnei- 
deris Harv | 
The Barbar- 
lan, directed 
by David 
Zucker 
(Naked Gun) for DreamWorks 
SKG. He’s also in talks to star in 
another project tentatively titled 
Sinbad The Insurance Salesman. 
» Watch for Hong Kong star 
Simon Yam as a villain in Lara 
Croft & The Cradle Of Life: Tomb 
Raider 2. The film is scheduled 
for a July 2003 release. 

» Newcomer Damien Nguyen 
co-stars with Harvey Keitel and 
Nick Nolte in Beautiful Country. 
Nguyen plays Nolte’s son, born 
during the Vietnam War. At one 
point, Wayne Wang was in talks 
to direct, but instead opted to 
helm the recent Jennifer Lopez 
starrer Maid In Manhattan 

> Lou Diamond Phillips stars as 
an undercover cop posinalas asa 
female prosti- amy : 
tute in Holly- 
wood Homi- 
cide, starring 
Harrison Ford. |e 
The film opens ? r 
this summer. 
» Director Lee Tamahori re- 
unites with Bond girl Halle 
Berry for The Guide. 

» Speaking of 007, due this 
March is Will Yun Lee's next 
film, Torque, starring Ice Cube, 
> Jennifer Tilly stars in 
Nowhere To Go But Up, with Au- 
drey Tautou (Amélie). 
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| Robotech 
Masterpiece 
| Collection 


Toynami 
The “Robotech” saga lives on with 
Toynami's deluxe Masterpiece Col- 
lection, five highly-detailed and 
three-way transformable 1/55 scale 
models ($80 each) of the famous 
Veritech fighters. Rick Hunter, Ben 
Dixon, Roy Fokker, Max Sterling, and 
Zentraedi girl Miriya each have their 
own model (with removable minia- 
ture pilot and accessories) and is 
produced in a numbered limited edi- 
tion of 15,000. All are packaged ina 
fancy box (complete with a certifi- 
cate of authenticity) that resembles 

an unabridged dictionary, and is 

| unique to the character. Website: 

| Toynami.com. Dj FILIBUSTER 


Electronic Anakin Skywalker Lightsaber 


Hasbro 


Star Wars Episode Il Atteck of the Clones 


Intellinitiative, Inc. 


Amazon.com, At 


The 80’s Game 


Yet another vehicle ($29 99) that allows 
you to relive the Reagan years without 
the guilt. Full of useless trivia on 
music, movies, art, politics, 
and everything else that 
came out of that 
Miami Vice era. 
Wait, | think 
that landmark cop 
show is one of the ques- 
tions in the game! Available on 


, Mikes Meosam 
ltlo Kitty Dream 


j Forest 


Bandai 

Bandai and Sanrio have released a new Hello Kitty collectible series, just in 
case you don’t have enough Hk trinkets already filling your cabinets and draw- 
ers. But kidding (or is that kitting?) aside, the timeless Sanrio collection in- 
cludes a multitude of Dream World sets, ranging from single Hello Kitty fig- 
urines with accessories to Deluxe Hello Kitty and Mimmy play sets. Hello Kitty 
Koala (pictured) includes a forest swing set and matching tiny baby koala back- 
pack. Other characters include Hello Kitty Woodpecker, Panda, Penguin, Mer- 
maid and more. Website: Bandai.com. DANIELLE NAGAMI 


You don't have to be Anakin to whirl this saber ($22.99) around the house like a 
Jedi gone berserk. Equipped with saber sounds and a comfortable grip, this is 
perfect for your Jedi training. Now only if they start making a Jango Fett rocket 


(eae, booster pack. atex tuu 


Simpsons | 
Trivia 


's favorite dessert? What are the names of the Simp: 
sons’ religious freak neighbors? This nifty tnvia game 
($14.9 all the answers to Springfield's most famous 
family. The tin is fun, colorful, and perfect for storing Knick 
knacks when you're tired of the game. Available on Ama- 
Zon.COM. AL 


swpBoy ayjaivog 9 Bun, ¥207 fig sojoud doy 
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MINI CHRONOGRAPH WATCH 


Mint- 


Part of the Mini (as in the 
car) Motoring Gear collec- 
tion, the Mini watch (by 
BMW Designworks, $160) 
displays the day and date in 


HONDA FACTORY PERFORMANCE PACKAGES 


Fectory Tuners 


More evidence of Honda's acknowledgement of the|import tuner scene comes: 
little speedometer-ish dials. A in the form of special Factory Performance packages. For the new Accord|coupe 
clever steel spring core wristband at- (pictured), the package includesi1?” wheels, high performance suspension 
taches without a fastener. And yes, the watch design is based on the popular components, andlof course, a full-body kit, all engineered/by Honda (and/cov- 
car, just So you can match. Website: MiniUSA.com. bs FILIBUSTER ered|by the original car's warranty). Asimilar/package)ts currently available for 
the Civic EX Coupe and Acura RSX Type-S. Website: Honda, com: viF 


2004 CADILLAC XLR 


Xtra Luxurious Roadster 


The chiseled, stealth fighter-inspired design of the XLR two-seat retractable-hardtop convertible ($60,000+) is certain to 
make Cadillac a major player in the luxury roadster market. Developed on the next-generation Corvette chassis, the XLR 
goes into production this spring. Under the hood is a mighty 32-valve, 4.6-liter V8 beast that comes to life with a push of a 
button, and is coupled witha five-speed automatic transmission—it zooms from 0 to 60mph in just 5.85 seconds. On the 
road, the Magnetic Ride Control goes to work for an ultra-smooth ride, making adjustments 1,000 times a second. The XLR 
is loaded with goodies like keyless entry, Bulgari-designed instrumentation, DVD entertainment and navigation system, 
and more. If you want the extra-fancy “Ultra Violet” Neiman Marcus edition ($85,000), you're too late—it sold out in four- 
teen minutes. This definitely isn't Grandpa's Caddy! Website: Cadillac.com. vir 


(sect 


SONY DVP-CX875P 
DVD CHANGER 


Movie 
Marathon 
Machine 


For most of us, Sony's latest 301- 
disc capacity DVD/CD changer 
($500) is more than enough to 
house a small collection of movies. It 
features a Disc Explorer feature that 
acts as an on-screen guide to your 
entire library, while the Disc Flip 
mechanism insures everything's in- 
serted nght-side-up and plays 2- 
sided DVDs without hassle. The usual 
high-end features are here: pro- 
gressive scan, DTS, Dolby Surround, 


VERBATIM DIGITAL VINYL CD-R BARHOPPER and multi-disc resume memory. 
yy, a i H Website: Sony. com. vir 

Wax Gn! Sticky Stuff 

Here's the ideal CD-R to archive all your records on. This new product takes the ‘what will they 

Resembling miniature 45rpm vinyl singles (if you don't _ think of next?’ prize. It's a compact "wallet" | 

know what those are, you're too young), these 80 made entirely of Duct Tape! Yes, you heard 

minute CD-Rs are available in five different colors and right, Duct Tape. Small, sleek, practical, 

have simulated grooves printed onto the surface, for and gray, the Barhopper ($15) is perfect for 

that extra tactile touch. Website; Verbatim.com. pir guy or gal when club/bar hopping cus’ it’s 


got the capacity to hold at least a couple of 
Benjamins and your ID. You can slip it in 
your pants pocket, shirt pocket, and even 
hook it to your belt. Okay, so the belt clip 
isn't made of Duct Tape, sue me. As nifty as 
it is, the Barhopper looks too cheap and 
with its ugly gray color, | doubt it'll set off 
any instant fashion trends. Website: 
Ducti.com. BRUCE FONG KATSU 
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WORLD AIDS DAY REMEMBRANCE 


Journey To Hope 


Illuminated by the hearts of many holding mini flashlights, the city of 
Angels had one extremely bright spot in its vast landscape on December Ist. 
The Asian Pacific AIDS Intervention Team (APAIT) marked the annual 
Worlds Aids Day with “Journey of Hope,” a program that took participants on 
a walking tour to some of the most well regarded artistic spots in LA's Little 
Tokyo. The program sought to pay respect, remembrance and give recogni- 


The final destination was the Japanese American Cultural and Community 
Center where three unique acts ended the evening. A Taiko drum session was 
performed by the SanMi ensemble. Critically acclaimed performance artist 
Dan Kwong performed his famous “baby puppet” piece to roars of laughter. 
Actor John Cho (and lead singer of Left of Zed) played guitar and gave a 
heartfelt solo performance. 

"| know Noel and I’ve known of the work the organization does, " said 
Cho. “It's not much, coming down and singing a couple of songs. If | can help 
that way, !'m happy to do it.’ 


tion to those who have died from HIV/AIDS or are liv- 
ing with the disease. 

Nearly 115 people gathered for the start of the 
program in front of the Japanese Amencan National 
Museum. Award-winning actor and activist Alec Mapa 
was the night's emcee or as he referred to himself, 
the “pied piper.” Halau Hula ‘0 Napulani danced to 
two songs-Israel Kamakawiwo'Ole's hypnotic blend of | 
“Somewhere over the Rainbow" and “What a 
Wonderful World” a la Hawaiian style and "Time to 
Say Goodbye.” 

Attendees then shuffled to the Union Center of 


Actors Rodney 
¢ Kageyama, 

Alec Mapa, | 
Penelope Hill } Performance Artist Dan 
andhermom, | Kwong, actors John Cho 


Amy Hill. 


Arts which houses the East West Players theatre. Actress Deborah Nishimura, 
accompanied by the band Tulis, treated the audience to a two-song set that 
ended with the crowd singing along to Joni Mitchell's “Circle Game.” 

"For me living with this disease it means a lot for me to commemorate 
World AIDS Day,” said Jury Candelanio, acting director for APAIT. "I've lost a 
family member and friends to this disease so it’s very important for me to 
commemorate this day so that | never forget them.” 

For others, it was a testament to the strength of the human spirit. Noel 
Alumit, communications director for APAIT remarked, “I’ve been in the field a 
very long time, well over ten years, it’s a marker for me to remember as a 
person the reason why I'm doing what I'm doing.” 


SHILANN HUANG 
Asien 
Survivor 


“You do not mess with the Shii- 
Devil!” Her unapologetic openness 


Asian on “Survivor?” Did you go 
into it conscious of that? 

SHI! ANN HUANG: It was kinda cool. 
| felt really proud of that. | didn't 
want to fall into a stereotype. | 
wanted to make sure that | didn't 
come across as a dragon lady ora 


made her a favorite with fans. And geisha girl. 
she did us proud. Shii-Ann Huang is What made you want to try out in 
the first Asian American to be fea- the first place? 


tured on the reality-based TV show 
“Survivor.’ The 28-year-old self- 
professed New York city girl, who 
survived seven bellyaching 
episodes, brought her cosmopolitan 
outlook and Asian attitude to the 
Sook Jai tribe in Thailand. Born in 
Taipei, Taiwan, Huang and her family 
immigrated to the States when she 
was eight. She was raised in Mesa, 
Arizona but put down her roots in the 
Big Apple after finishing her mas- 
ter’s degree at NYU. Here, she shares 
her thoughts with YOLK about her is- 
land misadventures. 

YOLK: What's it like being the first 


It was an impulsive move. | never 
thought I'd make it on the show. The 
next thing | knew | was in Thailand! 
You did pretty well on most of the 
physical immunity challenges. Do 
you come from an athletic back- 
ground? 

While growing up | ran track and did 
some gymnastics but I’m not a real 
athlete at heart. | have a two-glass 
view on nature: one through the 
glass of my martini and the other 
through the glass of my SUV! 

On one episode, you said that it 
was pretty apparent that you 
were the only person of color in 
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Kwong added, “Once your awareness has been raised, how can you be- 
come ignorant again?” 

The event “raises your awareness permanently,” Mapa added. "The sad 
part is a lot of people don’t become involved until the politics becomes per- 
sonal but if you keep on sharing your story it motivates people.” 

APAIT also bestowed awards to organizations and individuals that have 
devoted their lives and work to the AIDS cause. The Artist Award was given to 
actor Rodney Kageyama, the Community Award went to East West Players, 
the Corporate Award to Red Dragon Night Club, and the Milestone Award was 
given to Gil Mangoang. 

For more information on APAIT, go to APAITOnline. org. ELIZA GANO 


those differences. In Thailand, ina 
small tnbe, there was a Jot about me 
that was “Asian.” Being on the island 
made me think about the way | ate, 
that I'm not Christian or from a small 
Midwestern town. | don't want to 
give the impression that they were 
racist, they weren't. But | thought 
some of the comments made were 
quite ignorant. My mom told me that 
| should try not to embarrass the 
family. So, | didn't take off my 
clothes because | didn’t want my 
parents to be mortified 

The night you were voted off, you 
made some pretty in-your-face 
comments about the rest of the 
players. How did it feel being able 
to finally say all those things? 

It felt great. | felt like | was quite 
polite on the island which is not usu- 
ally a thing | do. | finally had my 
chance to put it out there and stated 
which alliances were underlying the 
tribe. It felt good to unload and 
shake them up a bit. e¢ 


your tribe and that it felt a bit un- 
comfortable. 

| live in New York where people are 
culturally diverse. There are people 
of all ethnicity and religions. Every- 
one on “Survivor came from differ- 
ent parts of the world. There are dif- 
ferences between Asian Americans 
and Americans. | was reminded of 
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SHAW BROTHERS RESTORATION 


The Rebirth Of 
Hong Kong Classics 


Celestial Pictures Ltd. proudly an- 
nounced the upcoming release of the 
Shaw Brothers film masterpieces, 
which have largely been unavailable 
to audiences after their initial the- 
atrical release. A total of 760 gems 
from this film treasure trove will be 
made available for the first time on 
DVD and VCD formats from the Sth of 
this December onwards, after under- 
going a state-of-the-art digitization 
process to restore each film's sound 
and image to exceptional quality. 


(Let’s Make Laugh) and veteran ac- 
tion star Liu Chia~Hui aka Gordon Liu 
(The 36th Chamber Of Shaolin, Trea- 
sure Hunt, and the upcoming 
Quentin Tarantino flick Kill Bill). 

The Shaw Brothers Studio was 
built by Sir Run Run Shaw in 1958. 
With a studio lot of two million 
square feet located in Clear Water 
Bay, the Shaw Brothers pushed the 
Hong Kong film industry to new 
heights and quickly became a movie 
empire and South East Asia's most 


) Fromleft:. G&S 

| Gordon Liu, 

' Cecilia Yip, 

) and Cheng: — 
Pei-pei at 

| the Shaw 

| Brothers 
launch event. 


The entire restoration process will 
take over three years and involves a 
team of 30 professionals who work 
round-the-clock to restore the visu- 
al and sound quality of each frame of 
the 760 movies. 

The launch was announced re- 
cently at the historic Shaw Brothers 
Studio lot in Clear Water Bay (Hong 
Kong) by William Pfeiffer, CEO of 
Celestial Pictures. Mr. Pfeiffer com- 
mented, “Celestial Pictures is 
thrilled and honored to launch the 
Shaw Brothers library in the restored 
digital format. Modern audiences 
worldwide will now have a unique 
opportunity to these masterpieces of 
Chinese cinema.’ 

The event was attended by Terry 
Lai, CEO of Intercontinental Video 
Limited (video distributor of the Ce- 
lestial Shaw Brothers library in Hong 
Kong and Macau) and several Shaw 
celebrities, including Tsin Ting (song 
artist of 79 Shaw films including The 
Kingdom and the Beauty), queen of 
martial arts films Cheng Pei-Pei 
(Come Drink With Me, Crouching 
Tiger, Hidden Dragon), Cecilia |p 


prolific producers of a wide array of 
films: from renowned martial arts 
films to historical adventures, from 
horror fantasies to slapstick roman- 
tic comedies, from action thrillers to 
enchanting musicals and unforget- 
table period dramas. They also 
earned worldwide recognition and 
won numerous international awards. 
It was largely due to the remarkable 
success of the Shaw Brothers films 
that Hong Kong became known as 
“Hollywood East”. 

With the rebirth of the Shaw 
Brothers films in the digitally re- 
mastered format, film audiences in 
Hong Kong and all over the world will 
Once again be able to be entertained 
by the magic that the Shaw Brothers 
Studio had created. The first phase 
of the unveiling of these master- 
pieces will begin with the video 
launch in Hong Kong later this year, 
accompanied by a high profile mar- 
keting and publicity campaign. 

As part of the launch celebration, 
Celestial Pictures held a special 
“Shaw Film Week" program at JP 
Causeway Bay Cinema in November. 
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KEARNY STREET WORKSHOP 30TH ANNIVERSARY GALA 


Community Art 


Kearng Street Workshop) (KSW))/marked|three decadesiof artsinitheiser= 
vicelof the Asian/Pacific Americanicommunityithisipast| November with'an 
anniversary galaifundraiser at club\NV.in|downtown)San}Francisco: The 
fundraiser—anjaffair held/onlyjeveryfive years—includedian awards pre- 
Sentation; performances, andidancing: 

Emceeing the/event' Wereicomedians Amy|Hilliand/Allan}Manalo: 
Guestsihonored}included/membersiof thelWongifamily((Flo!0y; Nellie, and 
William))for their exposure toAPAlissuesithroughivarioUs media) 32-Wear, 
old/latinovarts\organization'andilongtime:KSW, collaborator/Galeriaidella 
Raza} and the/Asian/AmericaniArts Foundation|forits'supportof APA/com= 
munitylarts; Smee — ~ 

Theihightsiprogram) ~ 
featired/performances 
byyArtiHiraharay Robert 
Karimi, and GanyoniSam\ 

Hiraharay allocaljjazz/pi= 

anist/composer, enter= 
tained|theattendees with’ 
hissoothing|sounds: 

Slam/poetiand|pertor= 

mancevartist Karimi drewilaughtenwithihis: 
Stories of, love sunchronizeditomusicwhile 
performancerartistSamiengageditheaudi= | 
ence withiher talelof/ajheterosexuallatfain 
‘asialesbian: 

Asithefoldest multidisciplinarylAsian 
Pacific/Amenican/arts organizationiinithe 
country} KSWhasiparticipated|iniartsjac- 
tivismifor 30)yearsithrough productions 
(exhibitions, performances, readings; 

Screenings, including the foundingof the 
Asian\Americaniazz Festivallin1981)) press 
(poetry) prose, photography), andleduca= 
tionaliworkshops: 

“iithink'theimostimportantthing/aboutiKearny Street\Workshopy sas) 
executiveldirector NancyjHom, sis instilling invartiststhismotion\of having) 
your-artiservicelthe community; thisinotioniof community=building 
through'therarts: Weldonitijust present'your artworkibecauselyoulrelAsians = 
and We'donit/just(dojartiprojectsiandigovafter/Astan/Americansito\dovan) 
event like ajregular presenter, We trujto fostera sense of community) 
amongjartists, andiwe try|tolgetiartists to be/concerned/about theiplight 
Ofitheirneighborhood; the/plightof being/Asian| Pacific American) What= 
everitis, weitry toiconnectart withissuess : 

For'more information on Kearny Street Workshop, goto Kearny, 
Street. org; DAN|MEDINA 


Chinese, Korean, Indian and Bahasa 
languages). With its unique film li- 
brary, distribution capability, and 
new productions, Celestial Pictures 
is already one of Asia's leading mo- 
tion pictures studios. Celestial Pic- 
tures also manages the first global 
Chinese movie channel aimed at Chi- 
nese audiences and Chinese movie 
lovers across the globe. Other TV 
channels are also being developed. 
RIC MEYERS 


Films screened were The Kingdom 
And The Beauty, Come Drink With 
Me, The 36th Chamber Of Shaolin, 
The Empress Dowager, Blood Broth- 
ers, Hong Kong Nocturne and Let's 
Make Laugh. 

In 2000, Celestial Pictures was 
established to acquire the Snaw 
Brothers film library. At present, Ce- 
lestial Pictures is involved in the 
production of new movies and tele- 
vision programming (primarily in the 
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NIA PEEPLES 
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For those who actually took 
their first baby steps after the 
telease of the original 1977 
Star Wars movie, the name Nia 
Peeples will probably illicit no 
more than a blank stare. But 
for those who were in their 
teenage or young adult years 
during the ‘80s, the name Nia 
Peeples will most likely illicit 
not only recognition but also 


"giddy excitement, and for 


good reason: Nia Peeples, the 


innocent and dreamy Hawaiian 
girl-next-door in the,1987 surf 
movie classic North Shore! Nia 
Peeples, the singing danc- 
ing machine in that ge 
table ‘80s series “Fa Nia 
Peeples, who just aft uple of 
years ago, was the first’ woman 
to kick butt and do/her own 
stunts as a seria eouley on, 
Chuck Norris hiteay series. 
“Walker, Texas | anger.” 

Sitting up close next:to 
Peeples, you can’t t helpybut no- 


tice that her eyes al are*stur 
ningly translucent; ise al- 
most fall right into the del 


cate spirals of her big walnut 
brown pupils.Jt's clearly evi- 
dent that she’s retained her 
youthful looks. In fact, 


Peeples looks pretty much like 
she did about twenty years 
ago when she first started out 
in the industry. She also has 
the endearing habit of leaning 
in real close, touching your 
knee, and letting slip a child- 
like laugh to punctuate a 
point. It is the kind of laugh 
that is at once innocent and 
knowing. 

These days, Peeples has a 
lot to laugh about. After ap- 
pearing in no less than forty 
TV specials, series and a hand- 
ful of feature films combined 
in the last two decades, she is 
once again embarking on a 
new path in her career. In the 
tecently released Steven Sea- 
gal action flick Half Past Dead, 
she steals the show as 49er 
Six, the leather clad member 
of an elite commando unit 
that literally crash into the 
maximum security of New Al- 
catraz. With catlike moves and 
lightning speed roundhouse 
kicks, she beats the living crap 
out of co-star Ja Rule and 
everyone who cross her path. 
It's a credit to her acting 
chops that such a venomous 
character still manages to 
have the audience rooting for 
her, Peeples exudes smoldering 
sexuality and pure menace, 
those translucent eyes shim- 
mering with each bone- 
crunching kick and blow. 

Though Peeples comes off 
the most natural in Dead, the 
49er Six character was origi- 
nally written for a male. “They 
decided to make it a woman 
and everyone was worried 


* about how that was going to 
* be and I said, ‘Can you fax me 
\ a sketch of what this woman's 


» outfit is going to look like?” 


she says. “A lot of times when 
a woman is hired to play a 
beautiful kick ass kind of 
character, that’s all they want. 


' And it always comes off as 


looking silly to me, unless 
they do it totally camp like 
Charlie’s Angels. Charlies’ An- 


| gels was just fun.” 


After many conversations 
with director Don Michael Paul 
(who himself is an actor), she 

» Continued on page 62 
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The Fula 
About Acting 


Korean superstar Joong-Hoon 
Park first came to stateside at- 
tention almost a decade ago in 
1993's Korean crossover ac- 
tioner Two Cops. Playing the 
conflicted Detective Kang, 
Park showed a deftness for 
complex psychological charac- 
ters as well as exuding sly 
leading man charm. A gradu- 
ate of both Chungang Univer- 
sity and NYU's MFA program, 
Park remains one of Korea’s 
biggest stars. His career start- 


= 


Mark Wahlberg 
and Joong-Hoon 
Park in The Truth 
About Charlie 


ed back in 1988 with the fam- 
ily comedy film Asphaltwiui 
Don Quixote and since then 
has appeared in some of 
Korea’ s most popular and suc- 
cessful films. 

Park's newest project has 
him teaming with Oscar win- 
ning director Jonathan 
Demme in The Truth About 
Charlie and working alongside 
a high caliber cast that in- 
cludes Thandie Newton (Mis- 
sion Impossible 2), Mark 
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Wahlberg, and Tim Robbins. It 
also gave the thespian a 
chance to do a lot of running 
in the rain-sleeked streets of 
Paris. Park recently sat down 
with YOLK to talk about work- 
ing with Demme, being a star 
in Korea, and the art of act- 
ing. 

YOLK: So what was it like working 
with Jonathan Demme? 
JOONG-HOON PARK: Very good. 
He's very talented and we had 
a really good time. It was a 
big pleasure working with him 
for five months. I knew him 
from the screen before I met 
him. And because one of his 
movies was Silence Of The 
Lambs, I thought he was a 
very scary guy. But he was 
very nice and a very hard 
worker. He is, I really mean it. 
And very warm-hearted. 

Is there a Demme trademark to 
directing? 

He madeime very comfortable: 
And he knows how to pull out 
an actor's emotions and how 
to make actors work at their 
good conditions. You know we 
didn’t do any rehearsal before 
hand, we just shot it. 

Is that advisable for a major mo- 
tion picture with big Hollywood 
Stars? 

For this movie the shooting 
style was appropniate, but it’s 
not for every film. Actors did- 
n't have to care about the 
focus or the distance or the 


By X.D. LIM 
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lighting. The cameraman just 
followed the actors because 
Jonathan's basic idea about 
Truth About Charlie was to fol- 
low the actor‘s performance: 
Because of that we of course 
used a lot of hand-held cam- 
era which is easy to move 
around and trail people with. 
So we felt very comfortable 
and personally I felt like we 
were acting on the) stage. 

Did the lack of rehearsal make you 
nervous? 

I totally memorized my 
lines—I knew what I had to 
do—so why would I'be)ner- 
vous, I'm a professional actor. 
I don't say I'm a good actor/or 
even an expert actor, but I do 
say that I am a professional 
actor. If I know the lines, the 
situation, what's going on, 
then (snaps his fingers). 1 also 
didn’t rehearse, but that does- 
n‘t mean the shooting was 
short. We did it again and 
again and again; all with dif- 
ferent angles. We worked 
twelve hours a day, so it was 
the same thing. 

So Demme's directorial style real- 
ly made the difference. 

Well I prefer Jonathan's style, 
but it really depends on the 


kind of movie; ‘Some movies, 
like real action movies, you 
really have to rehearse, other- 
wise someone will get hurt. 
But this kind of emotional 
movie, without the rehearsal, 
is much better. Like let’s say a 
crying scene, your first 
thoughts in a front of a cam- 
era are the most important. 
And if I have to do it again, 
do it again, my acting be- 
comes a habit and it’s not as 
good. 
Your co-star Thandie Newton said 
that Demme was a very hands-on 
director—always on the set, al- 
ways in every facet or the produc- 
tion—but John Woo, the director 
that she worked for on Mission 
Impossible 2was very removed, 
like an orchestra conductor. She 
also thought the reason might be 
cultural, do gou'agree?, 
Tt totally depends on the) di- 
rectors. It doesn't depend on 
which country. We have’ direc- 
tors who tell you this, do this, 
distance will be) this; so there 
are those kinds of directors. 
We have directors’ (in Korea) 
who are also like Jonathan. 
In Hollywood; films are very star: 
driven—they only get made with 
>Continued on page 63 


THE UNUSUAL SUSPECTS OF BETTER LUCK TOMORROW 


mere LUCK [O0oU 


By X.D. LIM 
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Very few people remember 
Avalon, the Barry Levinson 
masterpiece that followed the 
life of a Jewish immigrant 
after he landed in the States 
just after the turn of the cen- 
tury. The film chronicled the 
next five decades of his life as 
he, his children and his chil- 
dren’s children dealt with 
fluctuant political, social and 
moral changes of our country. 
It wasn’t exactly Sleepless in 
Seattle. 

For the people who saw 
Avalon, you'll remember that 
it was both a great film and 
more interestingly, Levinson 
didn’t make the picture until 
he was Barry Levinson the 
Academy Award winning direc- 


tor of movies such as Rain 
Man and The Natural. Levinson 
knew that until he was at a 
point in his career when he 
had major clout critically and 
commercially, an expensive 
ethnic epic about the odyssey 
of humanity and immigration 
wouldn't fly with the studio 
heads. So Levinson waited. 
Like Tom Seaver, he held back 
his best pitch until well into 
winning a game. It’s the cine- 
matic equivalent to playing it 
safe. In the end, Levinson the 
maverick indie filmmaker was 
able to cross over into main- 
stream recognition with a 
highly intimate and personal 
film. Not bad for a guy who 
started his career as a gag 


writer in for Mel Brooks as 
well as playing a bit part as a 
psychotic bellboy in Brooks's 
comedy classic High Anxiety. 
Director Justin Lin could've 
had the same game plan. 
After making a splash with 
the indie hit Shopping For 
Fangs, he could've been well 
into a solid movie career. 
There are after all, plenty of 
Maid In Manhattan-type flicks 
to be done. And unlike the 
African American demographic 
(which has always been nicely 
supportive of their films), the 
Asian American interests have 
always been stagnant at best. 
Realistically, Lin couldn't ex- 
actly hope to be John Single- 
ton or better, Spike Lee. And 


yet Lin has led off his sopho- 
more film effort with the 
mother of all Hail Marys—an 
end-zone lob called Better 
Luck Tomorrow—a film that 
follows the life of several high 
school kids who just happen 
to be Asian American. 

Also known as BLT amongst 
its growing fan base, the film 
boasts some of the most ap- 
pealing and new Asian actors 
of our generation, including 
John Cho (American Pie 1 & 2, 
“Off Centre”), Parry Shen (The 
New Guy), Roger Fan (Corky 
Romano), Sung Kang, and 
Jason Tobin, and Karin Anna 
Cheung; all of whom are used 
to sitting across one another 
in casting directors’ waiting 


From left: Director Justin 
Lin with BLTstars Sung 
Kang, Roger Fan, Karin 
Anna Cheung, John Cho, 
and Parry Shen 
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room vying for the same role. 
BIT not only created a voice 
for young America; it inadver- 
tently created a troop of 
tight-knit Asian actors out of 
adversaries. 

“We had gotten used to 
Hollywood pitting us up 
against each other,” says Fan, 
“This was the first time I was 
part of a project where I was 
Roger Fan, the actor, and not 
the guy around to facilitate 
the need for an Asian face. I 
wasn’t the quirky supporting 
character; I was around to 
drive the narrative. And I 


it 


Jason Tobin and Sung Kangy 
J 


good, especially because I was 
playing opposite people that I 
usually compete against for 
Toles.” 

“Tf this film does well it’s 
already just gravy,” Shen says. 
“The film was a success for me 
on so many levels, but in a 
way it’s also sad because I 
know this is best that it can 
ever possibly get for Asian ac- 
tors, at least for me.” 

Shen is referring to the 
grueling five-week, two hun- 
dred scene commando produc- 
tion schedule as well as to the 
experience of working with 
other top Asian actors, a moti- 


@ YOLK ’» 2002 Issue 86 


vated production staff, and a 
director who had a clear vi- 
sion and an eye out for every- 
one’s interests. 

Cheung, the only female in 
the ensemble cast and the one 
with the least amount of ex- 
perience, also regards the 
making of BLT as a once ina 
lifetime experience. “I remem- 
ber the guys telling me that I 
should remember this shoot,” 
she says. “It’s probably going 
to be the best we'll ever expe- 
rience in terms of how Asian 
actors get to work together 
and how well the crew got 
along.” 


“It's about who is the right 
guy for the job now,” Shen 
says with some pride. “Now 
when I see guys from BLT I'm 
generally happy that they got 
the role over me because it 
meant that the casting direc- 
tor was looking for something 
specific that Roger had, or 
Sung had, or Jon had that I 
didn’t. And that’s okay with 
me. It’s no longer adversarial 
between us. And it’s because 
of BLT, because what other 
time would this many Asian 
actors get a chance to work 
with one another—be this im- 
portant to the film—and get 


to know one another?” 
Indeed, the collection of 
players from BLT became so 
close working on the film, 
traveling from film festival to 
film festival and having late- 
night strategy pow wows that 
Shen invited them to be his 
best men at his wedding last 
summer. “This wasn’t just 
some job,” adds Cho. “I have a 
real respect for Justin and the 
rest of the guys, and every- 
thing that Justin tried to 
achieve. And it’s really a good 
thing, because there just isn’t 
enough out there for us.” 
Last year the movie wowed 


and shocked audiences at the 
Sundance Film Festival. Sud- 
denly Lin's film went from 
quaintly idealistic to crowd 
eyebrow-raiser (which speaks 
volumes at Sundance). It’s 
also found a fair amount of 
love from film pundits Roger 
Ebert, Elvis Mitchell (NY 
Times), and Peter Travers of 
Rolling Stone. As BLT began to 
garner attention for excellence 
at the various film festivals, it 
also gained notoriety for 
breaking down the images of 
young Asian Americans, both 
negative and positive. At Sun- 
dance, that effort manifested 


itself in a verbal melee when 
an audience member accused 
Lin and the film of portraying 
negative images of Asian 
Americans. The film critic's 
heated response to the dis- 
gruntled viewer made head- 
lines amongst the film festival 
circuit and pretty soon the 
event made headlines in major 
newspapers and websites 
across the nation. 

Not long afterward, MTV 
snagged the distribution 
rights, hoping to launch a 
major film release with the 
least amount of white people 
since their last very colored 


“People 
misconstrued that 
Asians must show 

ourselves ina 
positive light. And 
that puts us right 
into the model 
minority myth. | 
think what should 
be positive is the 
fact that we're 
empowered to 
explore and to put 
real characters out 
there.” 


JUSTIN LIN 


offering Save The Last Dance. 
And along the way—besides 
creating an impressive piece 
of filmmaking—Lin just might 
have touched upon something 
truly amazing. 

“I know that BLT is not 
what Asian Americans expect 
out of Asian films,” Lin ad- 
mits, “but the two things I 
want to talk to about are re- 
defining what Asian American 
means and what does “posi- 
tive portrayal” mean? People 
misconstrued that Asians must 
show ourselves in a positive 
light. And that puts us right 


into the model minority myth. 


I think what should be posi- 
tive is the fact that we're em- 
powered to explore and to put 
real characters out there, who 
are both big and small.” 

The ambitious film also cre- 
ated an arena for real flesh 
and blood characters that 
many of the actors have not 
had the opportunity to sink 
their professional teeth into. 
“T hated watching mainstream 
films with Asian Americans 
because they were there for an 
Asian reason,” Fan explains. 
“There was a qualifier; you al- 
ways had to have a reason for 
ps Asians were in a film.” 


“Right before BLT, I was 
thinking about Asian Ameri- 
can portrayals in film,” Lin re- 
members. “If it’s Hollywood, 
which is very one-dimension- 
al, they're there for a very 
Asian reason; whether they're 
a doctor or kung-fu master. 
And I thought what would be 
great are Asian American 
characters that are thriving 
and living, they wouldn't have 
to explain to the rest of the 
world why there is a need for 
them to be there.” 

“Justin allowed the Asian 
American characters to be so 
different,” says Kang. “Usually 


we all go out for the same 
one-dimensional kind of char- 
acters. And you start to real- 
ize that everybody was cast 
for his or her part for a rea- 
son, every individual has 
something to offer. So if the 
industry were to open up, 
they'd realize that we're three 
dimensional people just like 
white actors get to portray.” 
Fan was pleasantly sur- 
prised when he read the 
script. “Finally here’s a script 
that doesn’t have this disen- 
franchised minority, These 
characters just happened to be 
Asian, but it was a universal 


story about what these youths 
had to go through. It could be 
Latino, Jewish, or Blacks.” 
But despite what BLT has 
achieved so far, box office re- 
ceipts upon its release (at 
press time, MTV is scheduled 
to release BLT in early 2003) 
will likely affect future Asian 
American films and its au- 
teurs. Historically, awards and 
critical accolades notwith- 
standing, a great number of 
Asian American filmmakers 
have had a nightmarish time 
in getting their sophomore ef- 
forts off the ground. And 
those that were successful 


have taken way too long be- 
tween projects. Some of these 
filmmakers include George 
Huang, who helmed the criti- 
cal favorite/Kevin Spacey dark 
comedy Swimming With 
Sharks, Kayo Hatta (who di- 
rected the poignant Picture 
Bride), and more recently 
Tony Bui, whose Three Seasons 
won an unprecedented three 
awards at Sundance (Audience 
Award, Cinematography 
Award, Grand Jury Prize). 
Compare their ongoing strug- 
gles to secure financing for 
future projects and the rela- 
tively prolific subsequent of- 
ferings of film festival darlings 
such as Edward Burns (The 
Brothers McMullen) and Robert 
Rodriguez (£1 Mariachi) and 
it’s clear that when it comes 
to supporting and proliferat- 
ing Asian American films, the 
people that hold the purse 
strings in Hollywood have yet 
to recognize the artistic and 
economic potential of this 
still largely untapped talent 
pool. 

Asian American films have 
also done little to spark the 
support of Asian American 
viewers, let alone the main- 
stream. And the question is 
can a project like BLT survive 
without that foundation? 

“Hollywood has created 
this really sexy image, what is 
sex, what does it look like, 
what is handsome, what is de- 
sirable,” Fan says. “And the 
funny thing about it is if one 
doesn’t take the time to think 
about what they're watching 
and how their identity is de- 
veloping through that process, 
then your identity becomes 
very white. If this film comes 
out and there isn’t any sort of 
financial demographic spike in 
the Asian American communi- 
ty as there is with the African 
American community with 
films like Barbershop, then it 
can’t bode well for us.” 

“Like everything you'll get 
growing pains,” Lin says, re- 
ferring to the still relatively 
young stage of Asian Ameri- 
can cinema. “To me it’s not 

> Continued on page 61 
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HIROSHIMA 


So Iwas playing tennis one 


__ day with a guy who's a cancer 


esearcher at UCLA and a hus- 
band and father of two teen- 
aged daughters. In between 
comparing a Fischer Vacuum 
Pro racket to a Prostaff St. 
ceitt mention something : 


a ma, And I asked him if, he's 


“ever heard of them, 7-99 >=... 


emphatically, as if Tm a bit of 
‘a putz for asking someone, . 
older than'me that question. 

2 “Mm Asian circles, Hiroshima * ' 


fusion jazz band with a pro- 

* gressive sensibility—taiko and 
coustic instruments—was Te- 
ww, andeit gave many, 
people their first real taste of 


+.an ethnic identity.” 


~ “Indeed, several people have 
been influenced by) Hiroshima, 
including} g acclaimed play- Tea 
“wright David Henry ‘Hwang, 
a Jeputedly stood i 
meet the band beforé-a con-x.+ 
cert stop in.northern Cali 
nia, only to be tongue tied Sk 
and a nervous wréck when he 
finally got to the frorit.. 


‘was an eye-opener. To have a 


line to F 


Hwang is quite a few years 
older than the staff at YOLK; 
it’s even fair to classify my 
tennis friend as an entire gen- 
eration ahead of us. But de- 
spite the age gap one thing is: 
for certain, we've all enjoyed 


the sounds of this biogtessive 


band. ° 
-Now‘one of the most * 


; unique acts on the music. front | 
“is on the precipice of: their. 


~ fourteenth album (their thir = 4 
teen is a Christmas album), 
having just signed with their — 


Discor 
Hiroshima1979 
Odori198)1 

Ongaku1983 

Third Generation 1983 
Another Place 1984 
Go1986 

Fast i988 

Providence 1991 

Best Of Hiroshima1991 
Hiroshima,LA: 1993 
Urban World Music 1995 
Between Black &White 1999 
Spirit Of The Season 2002 
Spirit And Soul2002* 
(*June Kuramoto solo) 


fifth record label (most young 
bands, particularly those pop- 
ulated entirely by minorities, 
are fighting to be signed 
once). And.they. don’t show 
any sign of slowing down. But - 
after decades of tyailblazing, ° 


_ how far has Hiroshima come? 


And more importantly, after 


“years of cultural awareness 
‘and activism, just how far 

* reaching will their legacy. go? 

‘Dan and June Kuramoto (the. 


founders of Hiroshima), Kimo 
Comwell; and Danny Yamamo- 
to sat down with YOLK to talk, 
about just that. 


'} YOLK: When you guys discuss . 


things your decisions seem so 
communal. 


~ HIROSHIMA: This band has al- 

“ways operated asacollective, ° 
-valthough we are now in the . ; 
|. middle of losi 


one of our 
principal: members, Johnny. > 
Mori who plays Taiko. Mori 
will be moving on to a full’ 


time position with the. Japan- 
= ese. American Cultural) Commu- 


“Center: (JAC); which Dieta 
very congruent with Hiroshi- 
ma’s rauenis anyway. We've a 
re Continue on, page| 6t- 
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Since Woodstock, the popu- 
larity of the acoustic singer 
has run cyclically. The practice 
of performing with just a gui- 
tar and a microphone barely 
made it out of the synthesized 
(and therefore anesthetized) 
‘80s, but it did entertain a 
quaint comeback in the early 
nineties when the vogue was 
unplugged. Suddenly every 
coffee shop was sporting a 
six-string bohemian. Of course 
Phoebe ridiculed them all back 
into the closet by way of 
“Smelly Cat” a few years later, 
but fortunately not even a sit- 
com juggernaut like “Friends” 
was enough to stop a subtle 
movement. More and more 
artists were playing acousti- 
cally. But now the difference 
was musical artists of sub- 
stance were playing un-en- 
hanced. After all, who can 
forget Tony Bennett shutting 
down the microphones on 
MTV? And thus the campaign 
was once again alive. 

“It’s very natural to write 
songs using a guitar,” says 
singer Mia Doi Todd, herself a 
performer with proven sub- 
stance. One might find it in- 
teresting that she’s the prod- 
uct of a Japanese American/ 
Irish American union. (more 
about that later). What’s even 
more interesting is that Todd 
marches to her own drum styl- 
istically and musically. Though 
her sound may resemble that 
of a cross between Sinéad 
O'Connor and Dead Can 
Dance’s Lisa Gerrard (the early 


MIA DOI TODD 


FLStory & Sona 


By X.D. LIM 


Photos courtesy Columbia Records 


stuff) at first listen, her voice 
is truly unique. Her breathy 
delivery and challenging lyrics 
underlie maturity missing in 
most singer/songwriters 
today. 

Now on her fourth album, 
The Golden State (Columbia), 
this petite, acoustic songbird 
has come a long way since de- 
ciding that music was her call- 
ing. An early interest in 
drama led her to the presti- 
gious Yale University acting 
program. But a quick lesson in 
the realities of minority cast- 
ing curtailed that ambition. 
“When I started auditioning 
for parts, I didn’t look like 


people were supposed to look, 
I didn’t quite fit,” Todd ex- 
plains, referring to her Asian 
heritage. “I didn’t get any in- 
teresting roles or parts. So 
then I started writing my own 
words which eventually be- 
came my own songs. And 
that’s what really propelled 
me into music, the fact that I 
could really write my own 
character and be myself, and 
find my own individuality. I 
didn’t like singing with a rock 
band because you couldn't 
hear my words, my voice, and 
me. So I broke out away from 
that and just started perform- 
ing solo.” 


To facilitate her sound, 
Todd taught herself guitar de- 
spite what she calls limita- 
tions. “I have very small 
hands compared to James Tay- 
lor so my guitar playing is 
much different from many 
people's. However through my 
limitations I have discovered 
my own style, which is sort of 
percussive and dissonant. I 
often have very few chords 
and not a lot of fancy chord 
progression.” Soon Todd was 
performing in clubs around 
New Haven, New York, and 
back home in Los Angeles. “As 
an acoustic musician you can 
travel and play all over the 
country just by getting in 
your car and doing it.” 

After three subsequent 
acoustic albums, The Golden 
State is her first with fleshed 
out arrangements. Produced 
by Mitchell Froom, who's 
worked with Los Lobos, 
Suzanne Vega, and Cibo Matto, 
State includes brand new com- 
positions and older songs re- 
leased on Todd's previous solo 
records, rearranged and re- 
recorded. “I am once again 
working more with a band,” 
she says. “I needed to break 
out of my solo dimension. The 
name of the album is both a 
reference to the supreme opti- 
mism that was once California 
and the state of nirvana 
where, as she puts it, “The 
Golden State descends upon 
the human body and mind. 
It's the perfect ecstatic union 

» Continued on page 62 
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LEXA DOIG 


A Canadian 
== !n space 


bigger stardom and takes stock of 


her screen image, heritage, and By ALEX LUU 
well, being Canadian. Photographer: Shane Sato - Stylist: Kim Pollard for Turner Artist Management - 


Makeup: Nana Ikegami - Hair: Marylou Gemballa for Turner Artist Management 
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Lexa Doig is first and fore- 
most a Canadian. A certified 
and proud Canadian who cher- 
ishes her upbringing as a child 
of mixed race (her mother is 
Filipino and her father is Scot- 
tish/Irish) surrounded by 
equally mixed relatives, neigh- 
bors, and an extended family 
that includes a truly diverse 
mosaic of faces as well as 
food. “I've got cousins who 
are half-Filipino half- 
Guyanese, half-Filipino half- 
East Indian, half-Filipino half- 
Dutch,” Doig will quickly tell 
you. Talk to her longer and 
you'll also notice that though 
she's been gratefully saddled 
with one action character 
after another (her resume in- 
cludes kick butt roles in “Tek- 
War,” “Earth: Final Conflict,” 
“Code Name Pheonix,” and 
Jason X), she yearns to play a 
more “neurotic character more 
like myself.” Doig is also 
sweetly goofy. On the ride to 
the YOLK photo shoot on an 
overcast July afternoon, Doig 
projects the boundless energy 
and mischief of a kid in a 
candy store as numerous land- 
marks are pointed out to her. 
Some of these include inter- 
sections where the 1992 LA 
riots came to a flashpoint and 
the fast food eatery 0. J. 
stopped at before you-know- 
what. Doig takes it all in with 
wide-eyed excitement and in- 
nocence. “Cool, this is great!” 
she enthuses. Who could 
blame her? After all, this is 
one of he first forays into La- 
La-Land. Doig's undeniable 
glee is the complete opposite 
of her more reserved de- 
meanor as Andromeda/Rom- 
mie on the hit TV show “An- 
dromeda,” making her the 
best damn cyborg you'll ever 
want to take home to meet 


your folks. 
YOLK: So what kind of different 
things have you been able to do : 

i cter on this thi ‘ 
with gear ee a third < This page: Fur coat by Robinson's, 
season of “Andromeda? pants by Z. Cavaricci, belt by 
LEXA DOIG: Not much! (laughs) pees aegcareo heard 

4 4 ’ necklaces. ious page: Dress 
There hasn t been ia lot of and knitwear bottom by Krizia, 
character exploration this leather ruffled boots by A. Testoni, 
vaching 7 7 ! sash by Paulina, arm jewelery by 

year. It's been a bit chaotic. Michels tasting, Tura hg 


Past the midway mark of last Robinson's 
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Cape wraparound and 
knitwear bottom by 
Krizia, sequin top by 
Paulina, jewelery by 
Marina Babini. 


“My main goal 
is to playa 
character that 
wears cotton.” 
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season one of our executive 
producers/creator of the show 
left so things were very chaot- 
ic. This year we have a new 
executive producer and head 
writer and he’s trying to es- 
tablish himself and his vision. 
The show is a bit lighter. 
There was a recent episode with 
you having asweet love story with 
Tony Todd from Candyman. 

It was really interesting. It's 
tough on a show like “An- 
dromeda,” in that there isn’t 
so much of an A, B, and C 
story line that intertwines so 
much as it is an A story line 
with offshoots. I would have 
loved'to see that relationship 
explored|a bit more: I don't 
think it’s any fault of the wnt- 
ers or anything like that; it’s 
just the nature of the medi 
and the nature of the type 
show that ours is. 


What's a regular shooting day for’ 


gou like? 
My average working day 
is getting up at about 
four thirty or five 


|| acters. Do gou 


“saa 
x 


=A ‘ ae 


o'clock and making that sad 
attempt to be lucid. Then I'd 
spend about an hour and a 

half in make up and then we 
block and shoot the rest of the 
day. Lately the average day: 

has been a lot shorter because 
we now have it down to/a fine 
science. So with all the exist- 
ing sets, there's only so many 
different ways'that yourcan = 
shoot them and'we now know j 
them all: It’s'a well-oiled ma- 
chine. AS 
Ever since you've started) 
‘out, you've prettymuch = 
played action‘char- ee 


Tiger bikini set and 
handpainted jeans ~ a” 
- by Jet Set; shoes by ees 


Most of my parts have been 
dictated by the gigs that I 
get. I seem to get cast as the 
noble shit-taking tough per- 
son with a good heart or the 
colossal bitch. There are times 
when I honestly believe that 
that comes from being Asian. 
It's that strange thing where 
you're either a Lotus flower; or 
a Dragon Lady. One or the 
other. I know people are pro- 
jecting that’onto me but I'm 
Canadian! I've met Asians that 
go, “Are you even Asian?” I've 
auditioned for Asian roles 
where the casting people look 
at me) and ask, “Are you 
Asian?” Andiit’s like, “Yeah, 
yeah I am:..” 

Does that bother you at all, peo- 
ple's perception of your. 

I recognize that and I totally 
get that because I'm mixed 
and I'm Canadian and I quess 
Tam what I am. It’s just inter- 
esting the projections that are 
instilled upon you. And I also 
don't do the two-steps-be- 
hind-your-husband Lotus kind 
of character. I'm 5/5” on a re- 
ally tall day and getting cast 
as a kick ass android or a 
bounty hunter or a cop, it 
boggles my mind. 

But it’s really believable. 

Well, thank you. I appreciate 
that. I like being a woman 
playing a strong woman who 
isn't intimidated and doesn’t 
take shit. I like having the 
opportunity to do that. 1 
think we all aspire to do that, 
to be that person in| some 
level in our lives. I don't ever 
get offered roles, let’s just lay 
that right down right now. 
That's fine for me. The strange 
thing is that people will say, 
“Well, she’s hot so she can't 
play neurotic.” I'm not hot. 
Tm...I'm Lexa. 

So ideally you'd love to playa 
typical character ina Woody Allen 
movie. 

I would love that. My main 
goal is to play a character. 
that wears cotton. This would 
be high on my priority list. So 
let's start with baby steps and 
maybe I can play an ass-kick- 
ing chick that happens to 
wear track pants, That would 


be nice and well move on 
from there. 

Tell me a little bit about your eth- 
hic background. 

My paternal grandfather and 
my father come from a very. 
white Anglo Saxon Protestant 
family. Really, really lovely 
people, but very white. My fa- 
ther is of Scottish and Irish 
ancestry. My paternal’ grandfa- 
ther used to say to me that I 
am half-Filipino and all Cana- 
dian and it’s true. The one 
thing that I loved about grow- 


“At the end of the 
dey, this is a 
business and 

people are going 

to hire whom they 
think will sell... 

I'S up to US as an 

Asien community 

as well to write 
and produce and 
direct stories that 
reflect our 
heritages and 
culture.” 


ing up in Toronto, which is a 
very multicultural city, is that 
this is not odd. On my moth- 
er's side of the family there's 
this whole idea of the extend- 
ed family. My actual blood rel- 
atives I've met once and that 
was when I was one year old. 
But the people whom I con- 
sider family are my mother’s 
best friends from the Philip- 
pines who emigrated to North 
America. And they all married 
outside of their race. 

What are some of your memories 
growing up? 

Growing up in an environment 
like that is great because I 
can sit down at a meal and 
have something Dutch, some- 
thing East Indian, something 
Filipino and you've got Mc- 
Donald’s in the comer! It’s 


strange that my multicultural 
memories kind of revolve 
around food. 
I think a lot of us grew up like 
that. 
Having chutney with your 
pansit is really interesting! It’s 
a really cool way of growing 
up. Growing up in that, I was 
completely unaware and al- 
most unprepared for racism. It 
never hit me because I went 
to a very multicultural school 
as well. 
You're very lucky. 
I was very lucky, but it was 
very odd to me to) discover, 
that I wound up in| theyone 
industry in the world!where) 
racism is considered accept- 
able. They look for someone 
who's specifically Black, Asian, 
blonde, blue-eyed: No other. 
industry in the world where 
you walk in for an interview 
and they say, “No we) can't 
hire you because you! don't 
have blonde hair.” 
Any incidents of racism when you 
were growing up?, 
I remember when Iwas 
around eight years|old'and'in 
summer camp somebody called 
me a ‘nigger. It didn’t offend 
me; I just laughed. I thought 
you couldn't possibly be talk- 
ing about me! And then 
there’s always the “You're 
half-Filipino, do you speak 
Chinese?” It never ceases to 
amaze me the amount of igno- 
rance that some people have. 
Sometimes it’s the most well- 
intentioned ignorance and 
that’s why I personally have 
an attitude of not really being 
offended because if somebody 
is ignorant but well-inten- 
tioned, well then they're try- 
ing to learn so you can't 
knock that. 
Being an aspiring actor in gour 
younger years, did you see any- 
thing on TV or in the movies that 
helped you or inspire you? 
That was really hard for me 
when I was started out in 
Toronto. Growing up, I never 
saw a face that I identified 
with. I watched “Beverly Hills 
90210” or something like that 
and it’s like okay that’s some- 
» Continued on page 60 
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With Die Another Day, the 
twentieth James Bond movie, 
director Lee Tamahoni has in- 
stantly joined the pantheon of 
one of Hollywood's sexiest and 
most lucrative franch falk 
to most directors (as well as 
any up-and-coming auteur), 
and they're more than ready 
fo admit to wanting to call 
the shots on a James Bond 
flick. Directing a Bond epic is 
equivalent to directing Tom 
Cruise, having your seript pro- 
ced by Steven Spielberg, or 
ing the Academy Award. 
stant global recognition, 


as well as big bucks on your 
next project. It’s a win-win 
situation. * ; 


It’s a testament to his 
humble beginnings as a boom 
operator that Tamahori doesn’t 
flaunt his good fortune of di- 
recting a big budget Bond 
epic. He paid his dues as an 
assistant director and slowly 
rose up the ranks to be one of 
the most prolific commercial 
directors in the mid-80s in his 
native New Zealand. His fea- 
fure film debut Once Were 
Warriors painted a brutally 
honest canvas of the self-de- 
struction of a fractured Maori 
family. The film went on to 
critical and commercial suc- 
cess and launched Tamahori’s 
reputation as a director who 
can handle gritty subject mat- 
ter and potent visuals, After 
the explosive debut of Once 


Were Warriors in 1994, Tama- 
hori made his Hollywood 
debut with Mulholland Falls, 
and followed it with The Edge 
and Along Came A Spider. “1 
like observing ordinary and 
not so ordinary people in dis- 
tress,” Tamahori readily offers. 
“I've always had an attraction 
to very strong dramatic films 
that have action in them.” On 
the eve of the opening of Die 
Another Day, Tamahori gave 
YOLK his take on Bond, grow- 
ing up in a mixed race family, 
and asking (politely of course) 
award-winning writer David 
Mamet to do a rewrite. 

YOLK: Were you at all hesitant to 
dive into a James Bond film, con- 
sidering it being formulaic? 

LEE TAMAHORI: You do go in 


p20n2 Issue WE YOUR 


aul da little suspi- 


0 many before you'd think 
theyre going to do the same 
old thing. That’s always a 


worry for every director. Nor- : 


‘mally you'd hire your own 
crew and on this one, they've 
already hired half of the crew. 
But, you take at look at folks 
like [Production Designer] 
Peter Lamont and [2nd Unit 
Director] Vic Armstrong and 
even though they've doneso 
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cious because they haye done — 


many Bond pictures they still 
want to be challenged’ and 
want to do new stuff. They 
don't want to do the same old 
thing. By and large Ive found 
that to be more of help than a 
hindrance, But you still have 
to be very careful because you 
will see certain things you're 
real familiar with because 
you've seen that in two 
moyies ago. 

Were you a part of the scriptwrit- 
jng process at all? 

It’s the director‘s job to come 
in and improve the screenplay 


necessarily go to. 
| the location and 


to make it work. At the same 


time, when you read! the’ script — 
you could identify weaknesses 


straight away and you go in 
there with the writer and) at- 
tempt to improve upon all 
those things, 

What was one thing that just did- 
n't work for you in the original 
screenplay? 

There were some things but I 
don’t want to get into details. 
I don’t want to make it look 
like I was improving on what 
the writers did wrong. That's 
not true at all. They wrote 
some stuff that was a little 


see what the prob- 
lems are and that 
what they've writ- 
ten| doesn’t work and’ we have 


Lee Tamahori with 
Pierce Brosnan on 

the set of Die 
Another Day 


for people. Even in the last 
Bond movie it was\a little bit 
like that. Who was the villain 
of the) piece? Was'it the guy 
with the bullet in his brain or 
was it the girl? Was she really 
a villain or was she not? We 
tried to avoid that this time 
and' make it very clean. 
How.was it working with Pierce 
Brosnan and Halle Berry? 

Well, Pierce is Bond so you 
don't really direct him; you 
don't start to reinvent Bond 
for Pierce. You just make sure 
he doesn’t stumble into the 
furniture and look foolish. It's 
my job to still look after him 
and and look after the charac- 
ter. With Halle, it was just fun 


for her because she'd never re- 
ally played someone quite like 
this. It was a really fun romp 
because we taught her how to 
mun and jump and shoot and 
look good as a combat agent. 
She really stepped up to the 
plate and did it brilliantly. 
And Rick Yane? 

Rick was a much tougher nut 
to crack. Rick is not a trained 
actor and kind of new to it 
all. It took a long time for 
Rick to be persuaded. The role 
that he does in the movie is 
the better role but originally 
he wanted Will Yun Lee's role. 
I said to him, “Look, you're 
only going to be on screen for 


some ten minutes. I think 
you'd better seriously think 
about this. With General Zao’s 
character, you're going to be 
on screen for at least an hour 
and it’s a great role.” But he 
couldn't see it in the screen- 
play to begin with. I told him 
he should really play the guy 
with diamonds in his face, 
pink eyes, and a bald head 
and halfway through the film 
gets a DNA transplant. I think 
he thought it was perhaps a 
bit cartoonish, But of course 
in Bond movies, that’s the role 
to play. And then once he got 
into it, he could see it for 
what it was. 

Do you prefer shooting on loca- 
tion or the soundstage? 


CN 


You don’t start 
to reinvent 
Bond for Pierce 
[Brosnan]. You 
just make sure 
he doesnt 
stumble into the 
furniture and 


look foolish.” 


I prefer locations all the time. 
All my movies have been loca- 
tion-driven and it was a shock 
to realize that for Die Another 
Day we did a lot of it at 
Pinewood Studios in England. 
I read the script and it said 
we go from Korea to Hong 
Kong to Cuba and to London 
and Iceland and then back to 
Korea. Well, Korea was shot in 
Scotland; Hong Kong was shot 
in the studio; Iceland was 
shot in Iceland and back at 
Pinewood Studios and Cuba 
was shot in Spain. It wasn't as 
exotic as it sounded! I know 
that with The Spy Who Loved 
Me they went to Egypt and 
ran around and did some great 
stuff. It’s a little tricky nowa- 


days to bring these huge 
crews and it’s very expensive 
to take them to different 
places. It's much harder work 
to fake locations. 

Let's talk about one of the best 
films to come ont in the past 
decade, your directorial debut 
Once Were Warriors. | understand 
the film was funded mostly by the 
New Zealand government. 

Yes, it was. We don't have the 
finances to make movies down 
there. We have to rely on gov- 
emment handouts if you will. 
Was ita conscious decision to 
make a raw and realistic film 
about the|Maori culture since ob- 
viously the mainstream movie 


going audience has never seen 
something like that in the cinema? 
That film didn't come to me 
naturally. I was looking for a 
kind of hard-edged New 
Zealand urban movie to make. 
A producer I knew had that 
project and she brought it to 
me. I had actually told her 
that it would make a temble 
movie. It had death and’ de- 
struction and' suicide and 
rape. But the more I thought 
about it the more I thought 
you shouldn’t shrink away 
from a tough subject merely 
because you think other peo- 
ple would think it’s bad. It did 
extremely well with the art 
house crowd and it’s one of 

» Continued on page 63 
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Black dress by Gai 
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Top by Nicola de Vende, cami 
and boxer shorts by Miss 
Sixty, shoes by A. Testoni 


__ Black jacket dress by 
W.L-E. by Ghia Fam, shoes 
by Caesare Pacciotti 
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ABOUT THE LOCATION Owner Bryan Suckut, a veteran pho- 
tographer who has assisted the likes of Annie Liebowitz 
and Neil Kirk, recently opened (and designed) Clear “just 
to do something different:’ He describes Clear’s decor as 
"a slick, minimalist, and modern cocktail lounge,” a rare 
find in LA’s San Fernando Valley. Clear, 11916 Ventura 
Blvd., Studio City, CA 91604, (818) 980-4811. ps FiuipustER 
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NEW PRODUCTS! 


YOLKshop’s latest offerings. 

Front designs: YOLK togo on back. 
100% Pre-shrunk cotton. 

Adult sizes: M, L. XL. 

Baby-Tee sizes: M only (fits most). 
See YOLKshop.com for more info! 


ADULT T-SHIRTS 

Got Pho? (Black) SKUF GPHOA 

Pho King (White w/black trim [ringer]) SKU# YPROS 
Pho 69 (Black) SKU YSNOS 


WOMEN'S BABY-TEES 

Pho 69 (Black) SKUF YSNO3 

ChopStick (Baby blue) SkUF YCSO3 

WOMEN'S “RAGLAN” BABY-TEES 

Flower Bridge (White w/black trim) SKU YFBO3 


Generasian, Hear No Evil (White w/pink trim) SKU GGHO 
Generasian: Rear No Evil (White w/tlue trim) SKU GGHOD 
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PHO 69 


BEST PLACE TO EAT DOWNTOWNI 


flower bridge 
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Babb Ted 


THREE EASY WAYS 
TO PLACE AN ORDER 


- www.YOLKshop.com 
+ 1-800-436-YOLK 
» Fax 1-626-289-2700 


Check out our website for updates, 
more products, and specials! 

Also on our website: “YOLKshop On Tour” 
dates—find out where to purchase merchandise 
{some discounted!) in person at selected 
cultural festivals! YOLKshop.com is open 

24 hours. Products, prices. and availability 
subject to change. 


PRICES 


Adult T-shirts: $15.95 ($18.95 XXL) 

Women’s baby tees: $15.95 

Women’s tank tops: $13.95 

Kid's shirts, babywear: $12.95 

Hooded sweatshirts: $59.95 

Baseball caps: $17.95 

Beanies: $11.95 (Got. ?°)/$14.95 ("Generasian’) 
Aprons; $13.95 

Decals: $2.95 (Got_?71/$3.95 (all others) 
Subscriptions: $18 (6 issues!1 year). 

$30 (12 issues/2 years), $40 (18 issues/3 years). 


Gary erasiat ) STREAMLINE 


GeNneRasian ww 


“WILD STYLE” 


T-SHIRTS 


Asian pride! 

100% Pre-shrunk cotton. 

| Choose from classic 

Streamline or modern Tekno. 
Colors: navy only. 

Adult sizes: M, b, XL, 2XL. 

SKUP GSLOG (Streamline” red & white logo! 
SKUE GTNOS (Tekno” white & gray logo) 


WOMEN’S 
TANK TOPS 


100% Pre-shrunk colton. Colors: baby 
\ blue with glitter blue/white logo; 

white wiblack ringer with glitter 

black/white logo. 

Size; medium only (fits most). 

‘SKU? GBG16 ("Bubblegum") 


HOODED 
SWEATSHIRTS 


554/452 Poly-cotton blend 
Embroidered Tekno design 

Drawstring and pocket. 

Colors: navy wilight blue & white logo; 
black wired & white logo 

Adult sizes: M, L. XL. 

SKUE GTNOS ("Tekno") 


BEANIES 


100% Acrylic. Embroidered 
Wild Style logo in red. 
Available with or without “lip” 
(please specify) 

Colors: black only, 

One size fits all. 

SKU# GWS08 ("Wild Style") 


Ficeborner 


‘en “TYPE R” BACK 


TieR “TYPE RT FRONT aE 


“TURBO” FRONT ONLY 
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T-SHIRTS 


For racer heads! 100% Pre-shrunk cotton. 
Choose from two colorful designs 

Colors: black ("Type R”) or white (“Turbo”) 
©) Other colors available online. 

Adult sizes: M. L. XL. XXL 


SKU YTROK ("Type R” 2-sided design) 
SKUE YTUOG ("Terbo” front design only) 


| DECALS 
Die-cut white vinyl (except “Streamline” in silver only). 
Will stick to virtually any surface. 

SKUS YGRID ("Got Rice?") © SKUS YESII 
‘SKUS YGAIO (Get Adcbo?”) © SKUs YG! 
SKUF YRCID CRicecooker”) * SKUF YOLIB (YOLK fopo) 
t SKUE GTW1O ("Tekno") © SKU GHSIO (Wild Styie") 

| ‘SKU GSL1O (Streamline?) © SKUS GBG10 [Eebblegum™) 


lormesian Metin Group 


gotrice? (7 gotsushi? << 


FRONT BACK FRONT 


gotadobo? 


Ua BACK 


T-SHIRTS 


Our classic tine of T-Shirts! 

100% Pre-shrunk cotton 

| Back designs as shown above 

} Colors: white or black. 

Adult sizes: M, L. XL, 2XL 

Kids’ sizes: XS, S. H 

Gol Rice? SKUG YGROG (Adults)/YGRO2 (Kids) 
Gol Sushi? SKU YGSO4 (Adulls)/YGS02 (Kids) 
Gol Adobo? SKU# YGADA (Adulls)/¥GAD2 (Kids) 


WOMEN’S 
BABY-TEES 


1002 Pre-shrunk cotton, fitted tee. 
Back designs are identical to the 
t-shirts, Colors: white or black 
Women’s sizes-S,M lL. 

SKUE YGRO3 (Got Rice?! 

SKU# YGS03 (Got Sushi?) 

SKUF YGAO3 {Got Adobo?) 


BABY 
ROMPERS 


100% Pre-shrunk colton. Back designs 
are identical to the t-shirts. Three snap 
buttons for easy “clean-up” access, 
Colors: white only, Sizes: 12 or 24 mos. 
Please call for availability! 

SKUS YGROI (Got Rice?) 

SKUS YGSO1 (Gol Sushi?) 

SKUH YGAD! (Gol Adobo?! 


HOODED 
SWEATSHIRTS 


552/45% Poly-cotton Embroidered 
front & back designs. Back design 
1s identical to the t-shirts 
Drawstring and pocket 

Colors: black only. 

Adult sizes: §, M, L, XL. 

SKU YGROG (Got Rice?) 


i, _ BASEBALL CAPS 


High-quality Flexfit® features 


| 24 polyurethane spandex 
Embroidered logo, Sizes: S/M or L/XL 
Colors. black only. 
‘SKUF YGRO? (Gol Rice?) 
y SKUG Y6SO7 (Got Sushi?) 

———— SKU? YGA07 (Got Adobo?) 


100% Acrylic. Embroidered logo 
Colors: black only, One size fits all 
| SKU# Y6ROB {Got Rice?) 
} SKU YGS08 (Got Sushi?) 
SKU# YGADE (Got Adobo?) 


APRONS 


65% Polyester, 35% cotton 

Two centered pockets. Drawstring lies 
} Measures 20° x 30°. Colors: black only. 
| One size fits all 

/ SKUs YoRO® (Get Rice?) 

SKUE YGS09 (Gol Sushi?) 

SKU YGAOS (Got Adobo?) 


YOLK MAGAZINE 


The definitive magazine for the 
Generasian™ Next. Published six 

\ times a year, YOLK Magazine is 

) available in 6, 12, or 18-issue 
subscriptions. Limited back issues 
available al YOLKshop.com. 

SKUS YHS14 (Note: as YOLK is a bi-monthly 
publication, please allow up lo eight weoks for 
your first issue.) 


Permacury® bill, 83% Acryiic, 15% wool, 
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YOu! 


ORDER ONLINE 24HRS 
www.YOLKshop.com 
CALL TOLL FREE 

(800) 436-YOLK 

FAX YOUR ORDER 

(626) 289-2700 


QO PRICES 
Adolt t-shirts: $15.95 ($18.95 XXL) 
Women’s baby tees: $15.95 - Women’s tank tops: $13.95 
Kid's shirts, babywear: $12.95 
Hooded sweatshirts: $59.95 
Baseball caps: $17.95 


“Got_?” Beanies: $11,95-“Generasian” Beanies: $14.95 


Aprons; $13.95 

Decals: $2.95 (Got. .77, $3.95 (all others). 

Free shipping on all decals. 

YOLK Magazine Subscriptions: $18 (Iyr/6 issues), = 

$30 (2yr!12 issues), $40 (3yr/18 issues). Be sure to visit 
www.YOLKshop.com 


SIZE INFORMATION Adult sizes: Adult T-shirts: M[36-38), L{40-42), XL[44-46), XXL (48-50). Women’s baby tees: 
S(4-6), M(6-8), L(8-10). Women’s tank tops: medium size fits most. 

Children’s sizes: Kid's Shirts: KXS[2-4), KS(6-8), KM[10-12). Baby Rompers: 12, 18, 24 months. 

Flexfit cap sizes: S/M or L/XL only. Hooded Sweatshirts (oversized): S, M, L, or XL 


HOW TO ORDER 

List items desired, Please supply all the information 
requested on our order form. Mail a copy of this order 
form to; 

INFORMASIAN MEDIA GROUP, INC. 

P.O. BOX 3607, ALHAMBRA, CA 91803. 

We accept personal checks imprinted with your name 
and address, money order or VISA/MASTERCARD. U.S. 
FUNDS ONLY. If using a credit card, please sign the 
order form where indicated and supply your complete 
credit card number, billing address, and expiration 
date. Sorry no C.0.D. orders 


SHIPPING & HANDLING 

Standard delivery for all continental US orders are 
shipped via UPS Ground, UPS packages require a 
signature and are not available for delivery on 
weekends. We cannot guarantee overnight orders 
placed after 3:00pm PST for overnight delivery. Hawaii, 
Alaska, and US Territory deliveries: all are shipped via 
US Postal Service Priority Mail only. USPS Priority Mail 
Delivery is the same cost as UPS Ground, but is not 
guaranteed. Prices shown are in US Dollars. 


ORDER TOTAL (Pre-tax} | STANDARD UPS S&H 


Up to $12.99 $4.00 
$13.00-$29.99 $5.50 
$30.00-$59.99 $7.00 
$60.00-$89.99 $8.00 
$90,00-$119.99 $9.00 
$120.00-$149.99 $11.00 
$150.00 and up $13.00 


For international orders, please contact us at [626] 289- 
8700, or fax your order to [626] 289-2700. E-mailed 
orders are accepted at shopfdyolk.com. Please contact 
us to receive a shipping and handling quote. 
International orders are shipped via US Postal Service 
Air Mail and are not guaranteed. 


RETURNS & EXCHANGES 

If for any reason you are not satisfied with your 
purchase, return merchandise within 15 days in unused 
condition with a note explaining the problem and 
contact us for a Return Merchandise Authorization 
number [RMA#). YOLKshop will only accept returned 
merchandise with a valid RMA#. We will gladly 
exchange it with the same or other item of equal value, 
or refund the purchase price minus shipping. All 
authorized returns will be credited to your account less 
a 15% restocking fee. No postage due returns will be 
accepted and no credits will be issued for shipping 
charges. Please allow 2-3 weeks for processing. 


GIFT ORDERS 

On any order, your gift message can be included at no 
extra charge. Simply let us know and we'll include it 
with your order. 


BACK ORDERS 

A back order is any item that is currently out of stock, 
but will be shipped as soon as it is available. Credit card 
orders will not be charged additional shipping for back 
ordered items. If there will be a delay of 4 weeks or 
longer we will notify you by phone. 


SPECIAL NOTICE 

All checks returned are subject to a $15.00 charge. We 
make every effort to ensure the accuracy of all 
information at the time of printing. All items are subject 
to availability, prices are subject to change without 
notice & design colors may vary. Wholesale inquiries 
welcome. 


(800) 436-9655 TOLL-FREE 
(626) 289-2700 FAX SHIPPING ADDRESS 

WWW.YOLKSHOP.COM CHECK HERE IF THIS ADDRESS IS A RESIDENCE 
SHOPKEEPER(@YOLK.COM 


Please make all checks and FIRST NAME LAST NAME 
money orders payable to 
INFORMASIAN MEDIA GROUP, ADDRESS 
INC. Please include your 
Driver's License number with 
state & date of birth. All orders 
must be paid in US funds only! 


city a "STATE ZIP CODE 


DAYTIME TELEPHONE (Required!) EVENING TELEPHONE 
If you are paying by credit card, 
please sign the order form FAX NUMBER E-MAIL ADDRESS 
where indicated and enter your 
complete card number, billing 
address, and expiration date. 


METHOD OF ales ach LJ mic rT (\cu _ C)™.0. 
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CARD RUSE OR CHECK NUMBER 


We will contact you if we have a 
question regarding your order. b 
Please allow 2-4 weeks for WA | 


delivery. EXPIRATION DATE NAME ON CARD 


THANK YOU 


AND HAVE A RICE DAY! 


AUTHORIZED SIGNATURE (REQUIRED) 


©2002 Informasian Media Group, Inc. DRIVERS LICENSE # BIRTHDATE 


HOW DID YOU DISCOVER US? 


SIZE COLOR PRICE EACH TOTAL PRICE 


Qty SKUB DESCRIPTION Please specify when ordering kids’ items! 


Subtotal 


OFFICE USE ONLY: 
*California Residents add 8.25% sales tax 
DO NOT ADD SALES TAX TO SUBSCRIPTIONS! 


Shipping & Handling 
Subtotal + Tax + S&H = GRAND TOTAL 


Photos: Max Lions Gate; The Way Home Paramount; Personal Velocity OUnited Artists 


The Way Home 

Paramount Classics 

feed 

Sang-Woo (Yoo Seung-Ho) is a 
spoiled seven-year-old boy 
from Seoul whose recently di- 
vorced mother drops him off 
at his grandmother's at a re- 
mote village. Frustrated and 
disgusted by the mere pres- 
ence of the old woman, Sang- 
Woo proceeds to mistreat and 
humiliate her any way he can. 
This cruel assault includes 
throwing away her best pair of 
walking shoes, scrawling the 
words ‘retard’ and ‘stupid’ on 
her walls, and pretending he 
doesn’t know her in public. 
Still, the grandmother (a riv- 
eting Kim Eul-Boon) gives un- 
conditional love to Sang-Woo 
with acts such as spending 
hours on a chicken feast and 
using the last of her earnings 
on batteries for his video 
game. Writer/director Lee 
Jeong-hyang’s simple film 
speaks volumes about ageism, 


cruelty, and family without re- 
sorting to melodrama. The Way 
Home moves slowly and beau- 
tifully, and succeeds in show- 
ing that rarest of things—the 
awkward yet rewarding rela- 
tionship between the very 
young and the very old. When 
Sang-Woo realizes that his 
grandmother has become his 
best friend for life, you can’t 
help but have a lump in your 
throat. Alex Luu 


Lions Gate 

Har 

Set just after WWI, Max asks what could have 
been had Adolf Hitler pursued his art career 
rather than a career in politics. Young Hitler 
(Noah Taylor) is a fascist blow-hard (and not a 
very fun one at'that) the moment we meet him. 
Taylor's portrayal as a disillusioned and homeless 
WWI veteran who pours his rage and frustration 
into his art (only to eventually shift to politics) 
is appropriately chilling. However, this complex 
portrayal unfortunately veers off into gross cari- 
cature; one of the last scenes finds a sweaty, 
shaky Hitler literally spitting incessantly while 
giving a rousing anti-Semitic speech. Offsetting 
the gregarious nature of Hitler is Max Hoffman 
(John Cusack), a Jewish aristocrat who before 
the war was)a’ gifted artist. His role in the post- 
war is of a) progressive art gallery owner and re- 
luctant artistic advisor to the young and unac- 
complished Hitler. Atuts best, Max engages in 
tangible debates about the power of duty, honor, 
faith, family and art. Max is certainly worth see- 
ing because of the thoughts it evokes and sub- 
jects it tries to explore. If only that’ Hitler guy 
didn’t. have to keep showing up. x.p. uM 


RATINGS #9 Half-cooked rice (who picked up the lid?) - se Crapplj instant 


The Way Home 


Personal Velocity 
MGM/UA 

aod 

If “the sins of the father are 
visited upon his sons,” would 
then “the triumphs of the fa- 
ther are visited upon his 
daughter” hold true as evi- 
denced in Personal Velocity? 
Wnitten and directed by 
Rebecca Miller, daughter of 
playwright Arthur Miller, this 
portrayal of three women 


(Kyra Sedgwick, Parker Posey, 
and Fairuza Balk) garnered ac- 
colades from Sundance to 
Toronto and for good reason 
too: Not only for the plot’s 
frightful manifestation of 
three lives each impacted by 
absent mother and haunting 
father—a curious microcosmic 
sample of Arthur Miller's rela- 
tionship with and ancestral 


imprint on daughter Rebecca. 
And not only for the twisted 
means each character tran- 
scends her bondage to a new 
end—through power of touch, 


fice ey ee Freshisteal 


= 
through choices unpremedi- 
tated, through leaving and 
leaving and leaving again. 
This work is highest at its 
lowest. It shines in its lacklus- 
ter: the film’s digital format 
clutters the conveyance of 
clarity, and highlights the 
home-grownness of private 
family reels. It soars only if it 
stumbles: these women arrive 
at disappointingly humdrum 
and unspectacular inflection 
points, thus all the more en- 
ticing...perhaps similar to the 
“THAT'S IT?!” denouement in 
Miller's (Arthur, that is) Willy 
Loman surging his car into 
oblivion at his own speeding 
personal velocity. DEBORAH LEE 


Lost In La Mancha 

IFC Films 

hon 

If you think director Terry 
Gilliam’s infamous fight with 
Universal over the final cut of 
Brazil was his toughest battle, 
think again. His recent at- 
tempt and eventual failure in 


»2002 Issue 6 YOUR™ 51) 


Pemboryolk:itim 


bringing Miguel De Cervantes’ 
epic tome The Adventures Of 
Don Quixote to the big screen 
far surpasses the Brazil deba- 
cle. In the fascinating docu- 
mentary Lost In La Mancha, 
we see up close and personal 
the revealing notion of the 
film’s parallelogram of fates: 


actual story, and then the 
story of the story, as told to 
us by the story of the story of 
the story. Take one of the cor- 
ners from the top and connect 
it to the bottom, that is 
Quixote to Gilliam: here we 
see Quixote’s impending reali- 


ty of death being warded off 
picture if you will the two = 
sets of mimicking lines that 
lead the same direction but J 
don't ever intersect. On the % 4 Se oe 
horizontal lines we have Ce : 
Gilliam’s intoxicated obsession 
with Cervantes’ portrayal of 
Quixote. The uppermost line is 
the Character himself, living 
in a world he fantastically cre- 
ates by fixating on his dreams 
and visions, nothing else. The 
lower line is the Director him- 
self, living in and feeding off 
his own world of the impossi- 
ble feat before him. Then on 
the vertical lines we have the 


The Pianist 


Focus Features 

Haced 

When Roman Polanski fled the 
United States twenty years ago 
after being convicted of statutory 
rape of a thirteen-year-old girl, he 
began one of Hollywood's most 
celebrated exiles. But considering 
how Polanski was born in Paris 
just prior to the Nazi campaigns 
in Europe—where he was separat- 
ed from his parents and eventual- 
ly lost his mother to the concen- 
tration camps—it’s easy to see 
that the director of Chinatown and 
Rosemary's Baby probably doesn't 


lost In La Mancha 


by the fanciful delusions of 
his otherworld in which he 
continues to dwell. Lastly, 
connect the opposing vertical 
line from bottom up, this time 
filmmaking to storytelling: 
here is Gilliam warding off all 
signs of his film’s doomed 
ending by wiggling dusty bare 
toes midair waiting for some 
magical miracle to take place 
and save the day. In the end, 
the parallelogram is just that: 
none of these lines will ever 
meet or connect. pL 


Nicholas Nickleby 

United Artists 

Hoot 

Charles Dickens is one of the 
most difficult authors to adapt 
onto screen, mainly because 
any one of his books will con- 
tain at least a dozen charac- 
ters or so. Add to that the au- 
thor’s complex way of inter- 


give a damn. For all intents and purposes, the director is home and more importantly not in 
prison. And to add insult to injury, every time the Parisian resident releases a film it becomes 


more than a European import, it becomes “A Roman Polanski Film!” 


So perhaps his notoriety is best served in his latest effort, The Pianist, a film that closely re- 
sembles the filmmaker’s early life. The effort follows the life of a brilliant young pianist (Adrien 
Brody of Liberty Heights)—a Polish Jew—who witnesses the Nazi incursions into the Warsaw 
ghetto. As his family is collected and shipped off to the camps, he escapes by hiding in the 
ruins. Everything about the film is impressive; the production values are top-notch and the per- 


formances resonate well. But it’s the subtext of Polanski’s early life that is perhaps the most im- 


pressive and haunting. Polanski isn’t just showing this, he lived this. After the fall of Germany 


and the liberation of the camps, Polanski was reunited with his father. And from there he be- 
came the distinguished filmmaker that he is today. So instead of the conveyance of music with a 
piano, we get the language of film. Indeed! this is more than just a Roman Polanski film; this is 


| the Roman Polanski film. xot 
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twining lead, supporting, and 
peripheral characters from the 
present and past and you have 
a screenwriter/ director's 
nightmare of choosing what to 
include and what to omit. 
Writer/Director Douglas 
McGrath (Emma) has crafted a 
splendid adaptation of 
Nicholas Nickleby, one of 
Dickens’ most challenging 
works. Starring an impressive 
cast that includes Charlie 
Hunnam (as Nickleby), Jamie 
Bell, Christopher Plummer, Jim 
Broadbent, Anne Hathaway, 
Alan Cumming, and Nathan 
Lane, this new film avoids the 
staleness that was the death 


Nicholas Nickleby 


knell of previous adaptations. 
McGrath effectively condenses 
the book and focuses on 
Nicholas and cleverly discards 
the seemingly significant but 
realistically unnecessary char- 
acters. He also finds humor 
even in stodgy characters such 
as Uncle Ralph (a solid 
Plummer) and the inhumane 
Wackford Squeers (a scene 
stealing Broadbent). Nicholas 
Nickleby also benefits from a 
winning turn by Hunnam; his 
Nicholas is one of intelligence, 
wit, and perseverance, making 
this period piece relevant and 
entertaining, at 


samnjoay $n20j@ ‘sipuduia, fing Ag ysiueig aul ‘siswry pauupe fiaapyaiy Sejoyrin ‘swyty 74 EyDUeYY e7 Uj ISO} <soI04g 


Photos: Back To The Future OUniversal Studios; Red Beard Criterion; The Sum OF All Fears ©Paramount; “South Park,“ Blood Work Universal Studios; Dog Soldiers OArtisan. 


Red Beard 
Special Edition 

Criterion 

Movie €9 9 6 OF OF Disc Ot 
Toshiro Mifune gives a subtle 
yet powerful performance as a 
physician who mentors a 
young and bitter intern in 
Akira Kurosawa's most mature 
film. Dealing with themes 
such as compassion, communi- 
ty, and integrity, Red Beard is 
at once transcendent and rev- 
elatory. A must own. SPECIAL FEA- 
tures Audio commentary by 
film scholar Stephen Prince, 
Donald Richie notes, trailer. at 


The Sum OF All Fears 
Paramount 
Movie €P 9 ¢ visc et 


Compared to the last two 
Jack Ryan movies, The Sum Of 
All Fears has little action. 
However, its realistic portrayal 
of the compromises beneath 
the seemingly indestructible 
fagade of the US government 
is chilling. Ben Affleck’s Ryan 
is effective while Morgan Free- 
man, Liev Schreiber, and 
James Cromwell lend stellar 
support. speciAL Features Director 
& Tom Clancy commentary, 
cinematographer commentary, 


Back To 
The Future 
Trilogy 


Universal 
MOVIE © C9 9 9 C9 Disc Cp 9 9 OF 
Marty McFly and the whole 
gang finally arrive on DVD 
in this awesome package 
with over ten hours of new 
bonus materials. Full of in- 
genuous special effects, 
over-the-top physical come- 
dy, and genuine thrills, all 
three films have stood the 
test of time (pun intended). 
Maybe it's because the films’ 
themes of fate, loss, and un- 
requited love are their true 
magic and heart, elements 
that are sorely missing in 
recent CGI disappointments 
(remember that piece of 
crap Godzilla?).So 
go get this DVD now. | 
It’s your...density...I 
mean...destiny. 
SPECIAL FEATURES Com- 
mentary by Fox & 
Zemeckis, deleted 


scenes, outtakes, aes 


making of featurette, Huey 
Lewis music video, trailers, 
and more. AL 


production/casting fea- 
 turettes, trailer, and visual 
_ effects featurette. atex tu 


> South Park 


The Complete First Season 
Warner Brothers 
Movie €) EF 9 9 Disc OH 
“Oh no, they killed 
_ Kenny!” This immortal line 


= and the misadventures of 


these controversial tykes have 
finally arrived on DVD. The 


first season’s plethora of poop, 
fart, and bloody gags are still 
fresh and gut busting. Oh 
yeah, social satire is also 


g 


mixed in there, special FEATURES 
Music videos, Trey Parker & 
Matt Stone on-camera intros, 
TV special, Jay Leno's “The 
Tonight Show” appearance. 
BRUCE FONG KATSU 


Dog Soldiers 

Artisan 

Movie © €9 C9 9 3 disc HT 

In the canon of contemporary 
werewolf movies, only a hand- 
ful deserves ‘classic’ status. 
The Howling and An 

4 American Werewolf In 

_ London come to mind. 

| Now add Dog Soldiers to 
| this select list. 

= Writer/director Neil 
Marshall's tale of a 
band of foul-mouthed 
Special Ops troops against a 
pack of werewolves in the 
Scottish highlands is unrelent- 
ing in its gore factor and 


{ —s 


humor. The lycanthropes here 
are the scariest to ever appear 
on screen; the final ten min- 
utes have to be seen to be be- 
lieved. speciat Features Produc- 
er's commentary and trailer. at 


Glengarry Glenn Ross 

10-Year Anniversary Edition 
Artisan 

MOVIE U9 49 09 07 OF Discs HED HV te 
David Mamet's electrifying 

portrait of down and out 


=) Int 
Blood Work 


Warner Brothers 

MOVIE; CY: 09:0, Disc eve ev: 

FBI profiler Terry Mc- 
Caleb (Eastwood), is/in- 
volved in a cat and 
mouse game with a ruth- 
less killer that may be 
the same man he's been 
tracking for years. The 
search takes on more di- 
mension and poignancy 
when’ McCaleb‘s heart 
donor, turns out to be’ the 
killer's latest victim. At- 
mospheric and disturb- 
ing, Blood! Work harks 
back to the Eastwood's 
underrated Tightrope. 
Eastwood's) McCaleb is| a 
man unwilling to) com- 
promise, and in so doing 
faces his inevitable con- 
sequences with a brutal 
vulnerability and human- 
ity. SPECIAL FEATURES “Mak- 
ing Blood Work” docu- 
mentary, “A Conversation 
In Spanish With Clint 
Eastwood, Wanda DeJesus 
And Paul Rodriguez” fea- 
turette, and trailer. at 
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Daimajin Complete 
ADV Films 

MOVIE GPU) OP 9 DISCO. 

This old-school action 
adventure about a stone 
statue warrior that comes 
alive to defend the op- 
pressed in feudal'Japan 
may seem a bit dated, 
but it stall delivers plenty 
of thrilling samurai sword 
duels and stop motion 
animation. Daimajin, 


re 


Wrath Of,Daimajin, and 
Return Of Daimayin all 
boast‘beautiful cine- 
matography, heartrendifig 
performances, and stun- 
ning/action set pieces: 
Wrathbenefits especially 
from director KenjifMisu- 
mi's‘(who, also) directed 
some of the best entries 
in the Zatoichi film se= 
ries) keen eye for the po= 
eticysubtleties of such a 
timeless genre. AL 


salesmen has a crackerjack en- 
semble cast that includes Al 
Pacino, Jack Lemmon, Alan 
Arkin, Ed Harris, and Kevin 
Spacey. Rarely do we leave the 
confines of the sales office 
these flawed men inhabit, and 
the result is a taut film full of 
psychological suspense and 
bravura performances. There 
are no winners or losers here, 


only desperate “closers” in 
search of that elusive Ameri- 
can Dream. special Features Orig- 
inal documentary “A.B.C. (Al- 
ways Be Closing),” Jack Lem- 
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mon tribute, new interviews, 
director's commentary, produc- 
tion notes. at 


Gang Tapes 

Lions Gate 

MOVIE 9 €9 #9 Disc FF FT 

Not since John Singleton’s 
Boyz ‘N The Hood has a movie 
depicted gang life in South 
Central Los Angeles with such 
rawness and brutality. 13-year 
old Kris faces all the tempta- 
tions and horrors of the street 
life with both dignity and vul- 
nerability, rendering his plight 
and all that surround him 
that much more haunting and 
unforgettable. at 


Insomnia 

Warner Brothers 

Movie €9 69 69 9 Disc 7 O99 #9 

Al Pacino is Will Dormer, an 
embittered LAPD detective 
sent to Canada on a homicide 
case. The farther he probes, 
the deeper he confronts his 
own inner psyche and weak- 


nesses as a lawman and 
human being. Robin Williams 
gives a creepy performance as 
Dormers doppelganger. Direc- 
tor Christopher Nolan’s cre- 
ation of suspense, atmosphere, 
and claustrophobic action is 
nothing less than masterful. 


SPECIAL FEATURES Director's com- 
mentary, documentaries, inter- 
views, trailer, photo gallery, 
extended takes. at 


The Haunted Lantern 
Central Park Media 

Movie 9 €9 7 9 Disc 19 9 

The Haunted Lantern begins 
with a bloody suicide pact be- 
tween samurai Shinzaburo and 
his love Tsuyu. However, only 
one half (Tsuyu) of this cou- 
ple actually commits the act 
and her spirit is forever in 
limbo. Surreal and frighten- 


ing, Lantern blends fantasy, 
horror, and romance effortless- 
ly while taking the viewer on 
a roller coaster ride full of 
twists and shocking surprises. 
Kwaidan meets The Sixth 
Sense. At 


Master Of The Flying 
Guillotine 

Pathfinder 

MOVIE #7 09 9 FF Disc HH 
There’s nothing more per- 
versely thrilling than seeing 
this B-movie classic’s title 


character hurl his spinning 
blade hat and ripping the 
heads off his opponents. Also 
starring Jimmy Wang Yu (One 
Armed Swordsman) in an elec- 
trifying performance that pits 
him against countless martial 
arts masters, leading to the 
climactic battle between Yu 
and monk baddie with the 
guillotine. special Features Audio 
commentary by Andy Klein 
and Wade Major, trailers. at 


LOVELY & AMAZING 

Lions Gate 

Movie 09 7 Disc 

Nicole Holofcener’s por- 
trait of damaged women 
hits all the right notes. 
In the end, nothing is re- 
ally solved but the jour- 
ney of glimpsing into 
their lives is worth every 
painful frame. at 


EIGHT LEGGED FREAKS 
Warner Brothers 

Movie €F €¥ Disc C9 1 

This B-movie about 
giant spiders has two 
great things going for it: 
nifty spiders and Kari 
Wuhrer's gorgeous face. 
Too bad David Arquette is 
in it. BRUCE FONG KATSU 


MTV YOGA Paramount 

MOVIE € tPF Disc Ot 

Okay, this isn’t techni- 
cally a movie, but it is 
hosted by hottie Lori 
from “Real World Back to 
New York.” Oh, there’s 
also some helpful yoga 
exercises included. srk 


TERMINATRIX 

Central Park Media 

Movie 9 Yt Disc 

Silly plot and mediocre 
production design ruin 
an otherwise enticing 
flick about a kick-ass 
robot girl on a revenge 
streak. BFK 


CHELSEA WALLS Lions Gate 
MOVIE OO Disc 8 
Ethan Hawke's directori- 
al debut is a simple yet 
whimsical rumination on 
the creative process that 
is refreshingly sublime 
and surreal. at 


MR. DEEDS 

Columbia TriStar 

Movie 9 ¢ Disc Wt 

Not as bad as The Water- 
boy, but definitely not as 
whimsical as Billy Madi- 
son. And a bit funnier 
than Happy Gilmore. at 
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Julie Plug 


Whatever You Wonder: 


Mangorlsland 

We ee 

Amiving) five years after their 
debut, Starmaker, Julie Plugis sec- 
ond album reflects) substantial! 


growth with’ a:markedly refined 
sound. Whatever You! Wonder con- 


have a life of its own. Eclec- 


tains a) dozen sparkling guitar pop 
gems) with equal) parts shimmer and| 
edge: With the/catchy songs like 
“BlueSky, Propellerz and| ¢But’ Then. 
Again) it's|hard not to be) captivat- 
ed'by singer’ Des) De Leon's|voice— 
itjhasa tender quality, as if she's 
Singing) lullabies with’a rock)band: 
Hopefully the next album comes 
SOONer. DJ FILIBUSTER 


exudes such an ambitiously 


Theselah Too bad the music isn’t quite 

Nice International tic? Sure, Urban? Definitely. as enlightening without the big white-hot club sound 

KOA Flow? As smooth as can be. visuals (hint: there’s a DVD (“Tonight”), you’d swear you 
Heer Hey, is that really Elle Hamm available). mm left the thermostat on “high.” 
This Asian rapping on “The Rain”? Watch At times, Malyssa’s vocals get 
American art Out! ELLEN NGUYEN Nobuzaku Takemura diluted by a wall of synthesiz- 


rock quartet's 


10th 


ers and beats, but once you 


third outing attacks with Kitaro Thrill Jockey put Reminisce on, it's hard to 
washes of blissfully noisy gui- Daylight, Moonlight: Han turn off. MM 

tars. Dig deep enough, and Live In Yakushiji Takemura’s 

you'll discover some great pop Domo latest collec- f At Last 

music—anyone remember the Hoor tion of electronic exorcisms Driven EP 

shoegazers? It's just too bad Witnessing a sounds, at first, deceptively Innovazian 

some out-of-context tracks live Kitaro simple. Upon further listen- Hoo? 

bookend the album, especially performance ing, 10th reveals itself as com- On their five- 

the sappy closer “Caroline.” is an empiri- plex and fascinating, and song debut, Asian pop vocal 


MICKEY MAO 


Smokey And Miho 


cally spiritual experience. 
Culled from three shows at the 
Yakushiji Temple in Japan 


transports you into Takemura’s 
netherworld. pir 


quintet At Last hits the 
ground running, crooning, 
harmonizing, even rapping a 


Tempo De Amor EP (complete with chanting Malussa little, all backed by some pret- 
Afro Sambas ei monks), Daylight is essentially Reminisce ty glossy production. In all, 
bond Kitaro’s greatest hits live, con- Rhythm Drive the boys seem to have the 
Miho Hatori’s cluding with “Heaven & Earth” Hoo? goods to melt young girls’ 


readings (with 
partner Smo- a 

key Hormel) of five Baden 
Powell “chants to the gods” go 
from airy and dreamy, to 
slightly creepy—but always 
magical. mm 


full of soul that it seems to 


(fom the Oliver Stone film). 


This half-Thai siren’s debut 


LIVE! Ghawease 


LIVE REVIEW Plummer Auditorium; Fullerton, CA; November 24, 2002 
“LIVE!” certainly wasn’t just some talent show, but a showcase of kick-ass Filipino American 
performers. Acts ranged from hip-hop dance teams to singers to comedy acts. It was a huge 
melody of versatility amongst the performers, but the underlying theme that made the show suc- 


hearts. en 


Noly | cessful was what Andrey from vocal group 6th Day (featuring members of Kai, Drop N’ Harmony, 
Eclecticuriantiow ; and Innerlude) describes as “a family thing.” The 
Kamikaze Devotion crowd enjoyed the performances by 6th Day, For- 
2 haart m mality, Devotion, 3rd Avenue, and gave up a 
= Introducing g| standing ovation for unapologetic stand-up come- 
é singer/song- dian Jo Koy. Allin all, it's about a Filipino “fami- 
@ writer Noly, & i ( W ly” bursting with energy, passion, and talent, 
& and his solid first ouiteg, 3 so =44§ ready to take on mainstream America. MARGARET RHEE 
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Burning Tree Project 
Burning Tree WoL y33 

5.0. Productions a 
goo 

The sounds of 
Burning Tree 
Project are akin | i 
to artists such as ieee Park, 
Incubus, and Creed, but man- 
ages a distinct sound that 
holds its own. While content 
ranges from themes of love to 
mostly religion, the songs will 
have you singing along, re- 
gardless of spiritual beliefs. mr 


Game Invasion 
(Various Artists) 
Newborn 

ag 
Seventeen cuts 
from mostly 
West Coast 
Asian MCs range from a Rarder 
edge to the lighter side of 
pop. Noteworthy skillz: Auk- 
win (“Hoe Cards”), GYS (“4 
Tha Doe”), and Ekredible 
(“This Could Be”). pir 


Smilez & Southstar 
Crash The Party 
Artist Direct 
Heed 

Rap duo Smilez | | 
& Southstar = 
prove on their debut album 
there's more to Orlando than 
Mickey Mouse. Cleverly crafted 
thymes are tight and kicking, 
while the hooks on songs like 


D-Styles 
Phantazmagorea 

Beat Junkie Sound 

ooo 

Ex-Skratch 

Pikl D-Styles 

couldn't 

have come 

up with a more appropriate 
title for Phantazmagorea, a 
meticulously assembled 
manic thrill-ride that plays 
like a crazy scratch dream 
journal. Tagging along on 
the frenzied “Felonious 
Funk” are Junkies Babu and 
Melo-D, and some guy 
named QBert. pir 


(56) YOLK» 2002 issue 6, 


“Who Wants This” and “Tell 
Me” are more than just catchy. 
The talent of the two MCs 
shine through, cumulating a 
sound not just West or East, 
but Orlando—effectively rep- 
resented. MR 


Keiko Matsui 


The Ring 

Narada Jazz a Bs. 
nen : A 
Onher 14th | \. : 
album, this i soe ‘i 


jazz virtuoso 
and veteran of the interna- 
tional music scene shows no 
signs of stopping with her 
sentimental, personal, and ul- 
timately otherworldly arrange- 
ments. Each track builds upon 
the last, giving this near con- 
cept album a distinctly cohe- 
sive and inspirational center. 
ALEX LUU 


The One AM Radio 

The Hum Of The Electric Air! 
Translucence/Alone jee 
sean 
Hrishikesh 
Hirway and 
Jane Yakowitz : 
offer sublime gorgeous sounds 
and lyrics backed by a sooth- 
ing combination of classical 
strings, electronic riffs, and 
sound bites that sound like 
something from Hal from 
2001. Haunting and unforget- 
table. at 


Mixmaster Mike 
Return Of The Cyklops 
Asphodel 

Hee 

A collection 

of sixteen 

pre- and 

post-Anti 

Theft Device (his lone solo 
album) EP tracks, Return 
sounds more like an explo- 
sive cohesive album capable 
of making your speakers 
bleed. Against pummeling 
beats, Mike cuts and 
scratches with surgical pre- 
cision while sustaining a 
free-spirited vibe. um 


Express Reviews 


BIG BEACH BOUTIQUE II (Various Artists) 
Southern Fried t1 9 94 

Hot (Brighton) beach party for the cold winter, 
featuring mixes from big beat guru Fatboy Slim, 
with All Saints, Groove Armada, and more. en 


THE BLOOD GROUP Volunteers 
Le Grand Magistery tv ¥ 9 
jy, This moody debut at times recalls the golden 
age of the 4AD label. Volunteers evokes a strange 
aural world that cascades into your ears. MM 
MARK FARINA Mushroom Jazz 4 
| Ondaad 
333% The fourth in the superstar house DJ's laid-back 
| series is uniquely different from his usual up- 
' beat club tempo. DANIELLE NAGAMI 
DJ ME DJ YOU Can You See The Music 
Eenie Meenie ty tt ¢ 
Sounds like a couple of guys inviting their 
friends over and goofing around with electron- 
» ics. Quirky, goofy, and sticky. Free DVD, too! mm 
ECHOBOY Giraffe 
S| Mute ane 
Unabashed ‘80s influences linger throughout a 
21st century electro album that’s remarkably 
smart while maintaining pop sensibilities. mm 
bjs) FUNKI PORCINI Fast Asleep 
4 Ninja Tune ty 0 

Fast Asleep's lush downtempo will either lull 
you to sleep or induce further insomnia. In- 
=I cludes a DVD with eight music videos. pr 


(25) mushroom’, 


ox | AIRLOCK Drystar 

= | Sugewane 
¥ Trip-hop light on the “trip,” and hip-hop light 
on the “hop.” Not quite innovative, but still 
sublime, with Esra Tasasiz’s lovely vocals. pur 


SOFT & SUAVE: RELAX SESSION (Various Artists) 
Run Recordings v9 49 2 € 
| ees All-star chill out with downtempo fixtures 
— _| Kruder & Dorfmeister, Tosca, St. Germain, DJ 


‘| Vadim, plus a few unknowns. Relax—do it. en 
ERASURE Other People’s Songs 

Mute t to 

No surprises here: Erasure delivers more sugary 
synth-pop—but this time it’s all covers (mostly 
= familiar arenes), oe as the title gmplies, EN 


- MORVERN CALLAR Gorm) 

a Warp 9 € ey 

; A great souvenir from the acclaimed UK film, 
P| with an eclectic juxtaposition of bands like 
samen ' Stereolab alongside Lee “Scratch” Perry. mm 


Metroid Prime 


Nintendo for, GameCube 
CU 

Classic character + a cool 
story + shoot-em-up) action 


=/no;more)sleep/and! no) more’ } 


time/toyplay other games: 1 
alsopneed) to)add' that this: 


gamelis graphically dwe- 


some: Unlike) the) previous 
incamations of Metroid; this 
version plays from) Samus’s 
point/of view, from inside the 
suit, and) not by watching 
from the side: So, this means 
you will'seelwater sliding) off 
your visor, or your face's re- 
flection; You’ still haves your 


moryph-ball capability, wave-beam, ice!beam and missiles: But then 


on Dy. 
OA 


there/are| the massive creatures and space pirates trying to’stop 
you, Like they stand’a)chanice: REWAN BALANGA\ 


Unreal Tournament 
2003 

Epic Games, Inc. for PC 
Hao 

It's officially time to upgrade 
your computer. Unreal Tourna- 
ment 2003, sequel to the 1999 
Game of the Year, has drasti- 
cally raised the standard of 
online gaming. Epic has im- 
plemented new physics and 
mind-blowing graphics, inten- 
sifying the game’s realism, The 
software includes an editor for 
customizable gaming. But all 
these features come with a 


price, since your system might 
require upgrading to experi- 
ence the qame’s true capabili- 
ty. This one is definitely for 
hardcore gamers only. MR PINK 


X-Men: Next Dimension 
Activision for GameCube 

Hon 

X-Men: Next Dimension is an 
arena-based fighting game 
reminiscent of Tekken. The en- 


Cie ares 
vironments in this game are 
great and are made to be ex- 
pandable. Players can perform 
crazy combos throwing oppo- 
nents through walls and then 
fight them in the next room. 
However, the game play has 
way too many bugs and 
glitches, which add up to be 
too distracting. Overall it’s a 
fun game to play—if you can 
overlook all the flaws that 
come with it. w 


Robotech: Battlecry 

TDK Mediactive for PS2 

Hod 

To develop a video game 
based off an icon of our child- 
hood such as “Robotech” is 
challenging. I remember run- 


a M 


ning home from school every 
day just to make sure I didn't 
miss the next episode. Thank- 
fully, Robotech: Battlecry lives 
up to that level of nostalgia 
with its amazing graphics uti- 
lizing cell-shaded rendering 
(first seen in Jet Grind Radio). 
The game play gets a little 
tricky since you need to get 
comfortable with the three 
different battle modes of your 
Veritech (Guardian, Fighter, 
and Battloid). Once you've got 
that figured out, the Zentraedi 
are in for a beat down. tes yates 


Grand Theft Auto: 

Vice City 

haane 

Rockstar Games for PS2 

GTA is back with Grand Theft 
Auto: Vice City and players are 
once again able to explore the 
depths of the criminal under- 
ground. However, this time 
the stage is set in the ‘80s 
with music to match. Songs 
like “Billie Jean” and “All 


: remoryolk:games 


€ re | At 

Night Long” (as in Lionel 
Richie???—Ed.) blast through 
your radio as you gain dis- 
tance on the five cops behind 
you. The game play is similar 
as before but this time there's 
more vehicles, including heli- 
copters and—my favorite— 
motorcycles. ty 


Animal Crossing 

Nintendo for GameCube 

Hoga? 

Animal Crossing and its sim- 
plicity will rule you. There are 
so many things for you to do 
in the game: collect, fish, pull 
weeds, spread goodwill to your 
neighbors, etc. Sometimes you 
come across classic NES games 
which you can also play, like 
Excitebike, Donkey Kong Jr., or 
Punch-Out, which you can 
download to your GBA. Or, you 
can attach the eReader to 
your GBA and GameCube to 
scan optional cards for new 
items to collect. No guns, no 
evil overlords, and I like this 
game. And it’s cute, too. re 
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Mono*Crafts 

Surface, Yugop.com 

Hover 

Tokyo-based Yugo Nakamura [ 3 
runs Mono* Crafts, a website ae es SSS 
collecting a bunch of his 
amazing-yet-ultimately-use- 


Contacts FAQ VieryNew? MsingLists Rarcomirer MecrepeBoard Books fad 


Urban Legends Reference Pages 


snopes.com 


i : Try the Christmes Legends quiz! 
pulled out of his ass? Do we only use i ge ae 


10% of our brain? Well, YOLK’s 
Yakitty Yolk might, but whenever 
you hear an outlandish story (or if 
you suffer from gullible-itis), check 
out ULRP first. The site is a fairly 
comprehensive compilation of infa- 
mous urban legends and hoaxes. 
ULRP will help you distinguish fact 
from fiction, with searchable and 
categorized info—including an en- 
tire section devoted to “Cokelore.” 


Snopes. Cow 
the TV series? 
<j Toddier threatens to reveal that she sey Mommy kissing Daddy's 
‘@ Coup'e accidentally returns erotic’ of themselves to video sto 


@ Police cought Mick Jagger eating a! § oe) from Marianne Fait 


«/ Man dressed as nochs himself unconscious after twin 


~/ Young couple stains a wtete » fy during anal sox and blame it on 


less (save for its inherent en- 
tertainment value) Flash ani- 
mation projects. Check out 

“Clockblock,” a unique inter- 


. Pom deo company sends customers embarrassingly uncashabi 


@ Lod olectrocutes himse¥ vatn a. "* } ho'd been pleasunng 


@ Atone ume, of Japanese schoolgins were sold in vi 


pretation of time (see photo). 
If you really like it, you can 
download it as a screensaver. 
Nakamura pushes the popular 
Internet plug-in beyond its 
limits. MAX MEDINA 


Netflix 
Netflix.com 
aeoon 

For those of 
you who love 
to watch 
movies at 
home but 
rather not get 
in the car and 
drive to the 
local Block- 
buster (as 
well as 
getting 
there and find- 
ing out your DVD 
is not available), Net- 
flix is for you. Though 
Netflix has been around for a 
while, its movie library has 
grown exponentially over the 
years. Its website boasts every 
genre from action classics to 
horror to suspense thriller to 
foreign. For only a measly $20 
a month, Netflix members can 
order as many DVDs as they 
want and keep them as long 
as they need to. No late fees 
and no due dates. Watch your 
movie(s), turn them in and 
the next batch will arrive. It 
comes with a ready to send 
(postage included) envelope to 
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put the DVD into and it’s as 
simple as that. With Netflix’s 
excellent quality of 


movie choic- 2 
\ 


= \ 
— 
scat An —= 
iS \ 
= 
—— 
—an 


ytd 


es, 
quick 
and easy 1- 
2-3 step of or- 
dering and re- 
~ tuming, it’s a won- 
4 der why video rental 
stores still exist! aex Luu 


Homestar Runner 
HomestarRunner.com 

Hoan 

See what happens when you 
combine a really great Flash 
animator and too much time. 
Based on es, peeuiae: 


qeaten, HR funwreeee a 
range of animated Flash car- 
toons, some extending over 
six minutes long. I especially 
like the “Strong Bad E-mails,” 
which are updated daily. Plus, 
there are 15 different down- 
loadable home pages and a 


\ range of silly games. 


DANIELLE NAGAMI 


\ Love HK Film 


\ LoveHKFilm.com 
Hoot 

Ross Chen fell in love with 
Hong Kong cinema after see- 
ing A Better Tomorrow. His 
website, Love HK Film, is the 
? saat 


{ 
| @:* HK FILM.com 
| 


ongoing manifestation of his 
obsession. Where it lacks in 
design, it makes up in con- 
tent: LHKF, naturally, features 
tons of Hong Kong film re- 
views—along with several 
other Asian films (mostly from 
Japan and Korea)—augmented 
by a brief glossary (in case 
you don’t know what a “jade 
girl” might be). oF 


Make Your Own Bush 
Speech 
Lemonbovni.co.uk/BusnSpeech/ 
neon 

Fellow Americans, help our 
President George W. Bush com- 
plete his sentences once and 
for all. Drop the words into 
place, press play, and watch 
the animated ‘ol Dubya pre- 
sent your speech. Use big 
words or easy words, or com- 
bine the two for extra tricky, 
complicated sentences you'll 
never hear him say in real life. 
Provides hours of family fun! 
DN 


Zookeeper 
jp.Shockwave.com/games/puzzles/ 
zookeeper/ 

on € © 99 €9 #9 OR..OH, | DONT KNOW 
Avoid this game at au costs, 
especially if 
you're at work. 
Whoever creat- | 
ed it is evil. In | 
Japanese, but 
you'll figure it fj Q¢ 
out. pIF 


a 

| serthonnsi 

Foose Os 
pay tatay 


Letters To Montgomery Clift 


Noel Alumit 


MacAdam/Cage Publishing 

Letters is written in a way that you could read it over 
and over again and always receive something new. En- 
dearing and compelling, Noel Alumit eloquently dis- 
plays in his debut novel the voice of a boy facing ex- 
treme odds early in his life. As a refugee, orphan, and 


Filipino American, young Bong Bong has difficulties 
starting out his new life in the US. Aside from his abu- 
sive Auntie Yuma, Bong Bong doesn’t have anyone ex- 
cept the spirit of dead actor, Montgomery Clift. Through 
letters, the dead actor becomes Bong Bong’s lover, sav- 
ior, and friend throughout his turbulent adolescence 
and tragic adulthood. Letters To Montgomery Clift is 
heartbreaking and raw, but balanced with hope and re- 
silience, making the story life inspiring. MARGARET RHEE 


MalaMala: Pathway To 
An African Eden 
Amanda Lumry & Jamie Thom 
Eaglemont Press 

This handsome coffee table 
book benefits from epic yet 
intimate photographs of wild 
life in Africa that includes 
leopards, lions, elephants, 
ow: buffaloes and more. The 


who we are right now. 
Taro Gold's newest edi- 
tion of Buddhist and 
ancient proverbial wis- 
dom, a mere 5” x 5” 
feat, extends the phi- 
losophy of his previ- 
ous Little Book Of 
Eastern Wisdom (yet 
even smaller) edition. 
The handbook con- 
tains a multitude of brief 
teachings, from anonymous 
proverbs to quotes from Gand- 
hi and Shakyamuni that reach 
far beyond their length on 
paper. Some may speak of per- 
sonal reflection: “What irri- 
tates us most about others is 
often what we dislike most 
about ourselves.” Others may 
speak of a more worldly 


pictures tell the story here 
and MalaMala covers the magi- 
cal yet often brutal terrain 
and climate of this earth’s last 
true safari. There is an unde- 


EEN RORY 


OPEN. YOUR 
h LIFE 


awareness: “A na- 
tion that desires 
peace must prepare 
for peace.” However 
one interprets these 
teachings, the focus 
iwve..| is on openness, re- 
flection, and consciousness, 
difficult but necessary every- 
day practices. DANIELLE KAGAMI 


The Ten Thousand 
Things 

Maria Dermout 

New York Review Books 

The prose in The Ten Thou- 
sand Things glisten off the 
page like shimmering fish into 


niable respect for the crea- 
tures that rule the land as 
well as the day-to-day reality 
of such an unpredictable 
world. ALEX Luu 


Open Your Mind, Open 
Your Life: A Book Of 
Eastern Wisdom 

Taro Gold 

Andrews McMeel Publishing 

There comes a point in time 
when we all need a little lift, 
some inspiration that brings 
us back to the true essence of 
who we once were and who we 
will become, but especially 


One Man’s Bible 


Gao Xingjian 
Harper Collins Publishers 
What can you expect from the first 
and only Chinese recipient of the 
Nobel Prize for Literature? A 
poignant story filled with philosoph- 
ical agenda and a clear description of | 
the political paranoia of the Chinese 
Cultural Revolution. Stylistically, it 
resembles poetry more than anything. Banned in ame 
China (for its subtle sexual undertones and strong indictment 
of Chinese history that destroyed countless lives), One Man’s 

_ Bible is similar to the literary work of Milan Kundera. 

' Xingjian grabs hold of a tragic period of history and trans- 
forms the starkness into a piece of literary poignancy. mr 


your eyes, filling your senses 
with a coolness of the Spice 
Islands of Indonesia. Intrigu- 
ing as well as 
completely 
magical, it’s a 
story of a place WHeireN 
unimaginable e 
yet convincing 
as main char- 
acter Felicia 
faces a world 
where the 
past, ghosts, 
and objects catch up with her. 
Maria Dermout successfully 
showcases European writing 
with a sensual zest and appeal 
rarely ever seen. The quintes- 
sential descriptions will sweep 
you to a far off place, if you 
allow it to, mR 


Turntable Timmy 

Michael Perry, Illustrated by 
Doug Cunningham 

Free Will Press 

Accomplished writer and 
emcee Michael Perry has 
teamed up with well-known 
Bay Area graff artist Doug 
Cunningham, creating inspira- 
tional hip-hop children‘s book, 
Turntable Timmy. Young 
Timmy brings his love of hip- 
hop to the turntables, practic- 
ing and refining his skills and 


never ee his devotion 
to scratching. The simple text 
quickly livens up with steady 
beats and subtle scratches 
when you pop in the accom- 
panying CD scratched by none 
other than DJ QBert. Very 
unique in concept and fluid in 
creation, Perry and Cunning- 
ham have spoken the words 
the youth can hear—that 
anything is possible if you 
only put your heart into it. on 
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Lexe Doig 

» Continued from page 37 

body else's life and it’s not 
mine. So I've never had this 
problem of thinking that any- 
thing on TV was real. It never 
related in my life in any way. 
When I was a kid, my parents 
subscribed to the local the- 
ater. They took my brother 
and I to see Porgy & Bess. 1 
identified with Porgy because 
he was short. I far more iden- 
tified with theater because 
you could have somebody 
who's East Indian being the 
son of somebody who's white 
and it’s okay in the theater 
without having to explain it 
whereas on TV and film you 
have to explain it. And that 
kind of bugs me because I 
know a lot of people where it 
wasn't explained and it didn't 
need to be explained because 
it was real life for them. 

That reminds me of when Jurassic 
Park 2 came out and people were 
freaking out because Jeff Gold- 
blum had a Black daughter. To a 
great extent that reflects the gen- 
eral mentality of America and how 
there are still lots of people who 
are not used to interracial subject 
matter. 

Yeah, is it really that big fat 
of a hairy deal? When immi- 
grants come to a country they 
tend to migrate toward the 
bigger city so you are going to 
have a larger cross section and 
a higher chance of interracial 
marriages and interracial chil- 
dren. Whereas when the ma- 
jority of a population doesn’t 
have exposure to that, it’s 
going to be odd to them to 
see it on a screen in front of 
them. 

Do you see any obvious changes 
for Asian American actors over the 
years? 

When I started out acting ten 
years ago I could not have 
been in the position that 
Kristin Kreuk is in. I see 
Kristin and I say, “Fuckin’ ay! 
That's great!” I don’t know 
Kristin personally and I hope 
this doesn’t come as offensive, 
but I consider people like us 
as sort of watered down ver- 
sions of ethnicity. But at least 


that’s something. You see 
someone like Ming-Na on 
“ER,” and I think that’s right! 
Because when I go to the ER 
at the hospital that’s what I 
see. That's what you see, you 
see East Indian doctors, you 
see doctors from every culture 
and race in the world. 

I'm glad you brought that up be- 
cause historically the science fic- 
tion genre has always been more 
open to diversity in its casting as 
opposed to all these doctor and 
lawyer shows where it's all filled 
with white characters and one 
token Black guy. 

That's the wonderful thing 
about science fiction is that 
in this genre you can explore 
theories and relationships and 
things that people sitting at 
home watching a cop show 
maybe wouldn't accept. But 
because sci-fi is so obviously 
fantasy and it’s fantastical 
theyll accept that. I remem- 
ber when I got cast on a show 
called “Tekwar,” my first audi- 
tion was with William Shatner 
and he talked to me about it. 
He told me that in the future 
the races will be so mixed 
that you can have an Asian 
girl with a Southern accent or 
a Black guy with an Asian ac- 
cent and it will be absolutely 
acceptable. I think that is 
where we're going and where 
we will end up. We're on our 
way. It’s a gradual thing and 
I'd rather see it happening 
gradually where people accept 
it from generation to genera- 
tion and consider it normal 
and part of their lives as op- 
posed to suddenly having it 
thrust upon them. 

What were some of the worst jobs 
you've ever had before acting re- 
ally took off for you? 

I worked at a diner for a week 
as a hostess. I remember wip- 
ing off a table and seeing 
three cockroaches crawl up 
the side of the booth. I’m 
completely phobic of cock- 
roaches and it took everything 
in my power not to freak out! 
I also did modeling for knap- 
sacks, shoes, and pantyhose. 
And bras because I sort of had 
perky boobs at that age. So I 


basically made money off my 
body parts which aren't par- 
ticularly attractive but they 
were all covered so it was all 
good (laughs). 

A lot of viewers would disagree 
with you on that one. 

Oh gee, thanks! 

Any thoughts of having a respon- 
sibility as an Asian American actor 
in the public spotlight? 

I had someone ask me on my 
website what responsibility I 
felt I had as an Asian actor 
and I said I don't. That re- 
sponsibility falls on the audi- 
ence. I firmly believe that. If 
you don’t like what you're 
watching because you don't 
see a face that looks like 
yours then change the chan- 
nel. At the end of the day, 
this is a business and people 
are going to hire whom they 
think will sell. If you as a 
consumer don’t buy their 
product, then they will 
change what they give you. 
It's up to us as an Asian com- 
munity as well to write and 
produce and direct stories 
that reflect our heritages and 
culture. It’s up to us to in- 
clude that and to tell those 
stories. As an actor I have to 
hit my mark and bark. I have 
to do the job that is required 
of me. At the same time I do 
think there is a responsibility. 
For example, in the first sea- 
son we had a story line where 
my character fell in love with 
a guy who lied to her, tried to 
kill her, infected her with 
some kind of computer virus 
and she decided to leave with 
him at the end. And I said, 
“You gotta be kidding, what 
exactly are we saying to the 
audience?” That an abusive 
husband is great to go and 
take off with? Finally it was 
changed and those kinds of 
things are people-oriented as 
opposed to race-oriented. But 
I do have issues if someone 
was saying to me that because 
my character was Asian I'd 
have to bow my head and say, 
‘Yessss, yes-sah: No, I'm not 
going to do that, that’s offen- 
sive. 

Is there one ultimate thing that 


you would want the audience to 
get from watching you? 

T would like the audience to 
get what is supposed to be 
happening on the screen and 
get wrapped up in the story 
and get involved in whatever 
character I happen to be play- 
ing. If I play a character that 
is hated, the audience should 
feel it. Ultimately at the end 
of the day, what I hope peo- 
ple get when they watch me is 
not me. That is what I would 
like to accomplish as an actor. 
ty) 


Yellow Carbon Copy 
> Continued from page 11 

In the end, it’s not the de- 
tails that make the man. 
Ultimately, it’s the man who 
makes the man. When all the 
illusions are gone, does he re- 
ally fit with you? @ 


Hiroshima 

» Continued from page 29 

ways tried to make a bridge 
between cultures and commu- 
nities and our art, which is 
our music. He's just going into 
another area of promoting cul- 
ture and art, just like we've 
been trying to do for the past 
twenty years. So we forgive 
him (everyone laughs). 

So you've been sort of musical ac- 
tivists. 

It's more about the art form, 
which is frustrating to us with 
young people today. The per- 
ception of and identifying 
with and growing an Asian 
American culture is an evolu- 
tion we wanted to be a part 
of. It has been very disap- 
pointing that Asians rarely 
work together, at least in our 
area of music. There are some 
very talented Asian American 
musicians, none of whom 
would ever work together and 
none of them have really 
looked to explore each other's 
cultures. 

But Hiroshima has consistently 
been a cultural amalgamation. 
Our band has always dedicated 
itself to exploring our culture, 
extending out to this Pacific 
Rim city that we grew up in; 
which already has every fla- 


vor. That’s been our effort and 
it's been a real struggle be- 
cause we're sure people don’t 
understand it and that’s ok. If 
you're really doing art then 
people shouldn't understand 
it, otherwise you should be 
moving on to the next level; 
whatever the next thing is. 
But Asians still struggle with their 
identity in this country, being it 
assimilation or holding on toa 
previous culture. So really for 
many Asians there's still a period 
of adjustment. 

Everything you're saying 
about us, people were saying 
twenty years ago. That's 
what's frightening. Everything 
that’s associated with our cul- 
ture is economic-based. Some- 
how we think we can survive 
and perpetuate and grow our- 
selves if we can make more 
money. Or if we can assimilate 
in other ways. Well there is no 
assimilation. It’s good that we 
don’t assimilate. Incorporate is 
different than assimilate. 
We're trying to identify and 
embrace other cultures and 
work with them. But we're not 
trying to be them. We are not 
white people and we ain't 
never going to be white peo- 
ple, not in our lifetime. And 
that’s a good thing. 

That sort of sensibility seems for- 
eign in the music industry. 

Well we're challenged with 
what we're trying to do ona 
daily basis. We're the only 
Asian American band that’s 
been out there for this length 
of time. It’s funny, some peo- 
ple assume that we're some- 
how successful (Everyone 
laughs) but that economic 
thing has yet to come our 
way. We've sold almost four 
million records and we're real- 
ly lucky in that regard, but 
we haven't seen any money 
from it. 

So what do you think is the great- 
est reason for the stagnated con- 
sciousness of younger Asians? 
Well we have not yet em- 
braced this idea of growing to- 
gether to evolve. And our big 
hope is that your generation 
and particularly the genera- 
tion after yours makes that 


big move, have that vision 
and stick to it. 

Oddly enough, there are a lot of 
young people who believe that 
they're the only ones making a 
social headway, and yet there are 
people such as yourselves who 
have been around for thirty 
years. 

And there were people work- 
ing twenty-thirty years before 
us too, who never got heard. 
There's a lot more too. 

But most young Asians do not like 
to be known as a collective entity, 
for many different reasons. They 
are however comfortable in a sub- 
set identity; Korean, Japanese, 
Chinese, etc. 

At a certain level of persecu- 
tion you start to see what you 
ought to have seen in the 
first place. We are here now. 
Look, everyone has a right to 
have a beef with the Japan- 
ese, God knows so do we. If 
you're Korean you ought to 
hate the Japanese on some 
level. And look at the Chinese. 
If you are Vietnamese you 
have every right to be pissed 
off at the Chinese people, 
more so than the French. So 
these are all legitimate. But 
the upside is look at how 
much we have in common. 
Look how much we could grow 
together and look how rich 
our cultures are. We have to 
look for the threads, because 
the richness far outweighs the 
petty nonsense. 

When you travel abroad, how well 
is your Asian-American identity 
received? 

When June goes back to 
Japan, they say she’s a trai- 
tor—she’s supposed to go 
back and take over what is 
Koto music in Japan. But she’s 
from Adams and La Brea now, 
she’s not going back to Japan. 
We play outdoors in Tokyo and 
they act like they've never 
seen a Koto before, and we're 
talking about Tokyo college 
students. They are so out of 
touch with their own culture. 
So how do you safeguard your 
creativity? 

The music side of what we're 
doing is profoundly difficult. 
Five minutes of trying to 


make a Koto work with a 
piano and you're like, this shit 
is never going to happen. And 
then you add a Taiko and it’s 
not going to work because the 
Taiko is probably the loudest 
acoustic instrument in the 
work and the Koto is one of 
the quietest. 
So how do you make it work? 
We have a little tiny micro- 
phone that we put inside. 
(Everyone laughs) It’s about 
arranging everything—from 
where everyone sets up to 
every note on the music 
sheet—so that you can actu- 
ally hear these different 
events happen. I wish it were 
more random than it was but 
it actually took a lot of time. 
It's a soundman’s nightmare. 
But once again that is the dy- 
namic of the art form, given 
that we are an Asian-Pacific, 
cross-cultural mentality. And 
that’s why our music is a di- 
rect reflection of where we 
grew up. It would be a lie if it 
was all Japanese; it would be 
a lie if it was all Hawaiian. It’s 
a lie if it didn’t have any R&B 
or jazz in it. It would be 
ridiculous if it didn’t have any 
Latin in it. And rock n’ roll is 
something we all listened to. 
This incorporation is a natural 
growth of our own Pacific Rim 
culture, right here, right now. 
And it reshapes itself every 
day with our experiences. And 
that’s what we ultimately 
think the art form is. @ 
Better Luck Tomorrow 
» Continued from page 27 
even if I like or dislike a film 
anymore, it’s more like do I 
respect the filmmaker or not. 
A well made, broad Hollywood 
film that’s true to its essence 
is just as good as any edgy in- 
dependent film. And it's my 
hope that with BLT, people 
will appreciate that.” 
“Everyone's just fighting 
for scraps,” Kang concludes. 
“But after BLT, it gives me a 
little more hope. If there's 
people like Justin who makes 
these sort of projects happen, 
then there's a future for us.” 
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Nia Peeples 

» Continued from page 21 

was more than ready to give a 
standard bad guy role a much 
needed overhaul. “The real 
challenge was putting the 
character together frame by 
frame by frame,” she says. 
“She's in the movie a lot but 
she doesn’t have a lot to say. 
The challenge for me with her 
was to create a character that 
people liked even though she 
was hateful. I mean this 
woman runs through and she 
kills everybody, right? But I 
want the audience to dig it 
that she’s there. What makes 
my character tick? And pure 
and simple it is the challenge. 
She's a junkie for that. She is 
trying to find out what her 
limit is. None of this back- 
story was written in the 
script. That was something I 
had to create to figure out 
what am I going to do to 
make this woman believable 
and interesting.” 

Ironically, Half Past Dead, 
which already has studio 
brasses buzzing about an elec- 
trifying new image for Peeples, 
came at a time when the mar- 
ried mother of two was think- 
ing of slowing down a bit. This 
was mostly due to the fact 
that she had a somewhat mis- 
erable time on “Walker, Texas 
Ranger.” 

“I was burned out,” she re- 
calls. “I didn’t have a great 
experience on that show and I 
was ready to chill out for a 
while.” What exactly happened 
on the TV series? “The most 
difficult thing for me was that 
someone on the production 
did everything he could to di- 
minish my work and get me 
fired. I was performing these 
fabulous stunts and fights that 
even my doubles couldn't do. 
But for some reason this one 
producer was very intimidated 
by that. He would call down 
to the set and have people 
change and make my action 
scenes smaller. He actually 
went into Chuck's [Norris] 
trailer and ask permission to 
fire me! Overall, it was a great 
decision for my family, new 
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baby included, but frustrating 
for my career.” 

Still, Peeples takes the 
lessons learned on “Walker” 
and other career highs and 
lows in stride. “I have never 
chosen according to what 
would be best for my career,” 
she says. “With Half Past 
Dead, I didn’t think it’s a 
Steven Seagal movie so is it 
going to make or break me. 
The bigger concern for me was 
if it was going to be a good 
atmosphere to work in. And 
[Seagal] was fine.” 

Peeples grew up in West 
Covina, California, a small sub- 
urb that is now heavily popu- 
lated by Filipino Americans 
and Filipino immigrants. 
Peeples herself is Filipino, 
Scottish, Irish, English, Native 
Indian, French, German, Span- 
ish, and Italian. When asked 
what it was that propelled her 
into the performing arts, 
Peeples smiles and recalls a 
significant childhood memory. 
“Our family would put up a 
Christmas show for needy kids 
at this children’s home. We 
came and performed for them 
and it meant the world to 
them. Even though we weren't 
curing cancer, I realized that 
God gives each one of us 
something special and the 
ability to perform brings hap- 
piness and joy to people. That 
was my first thought of maybe 
this is what I am supposed to 
be doing.” 

What makes Peeples unique 
amongst most Asian American 
actors is her uncanny ability 
to disappear in a role. Her 
girl-next-door demeanor has 
matured and transformed into 
a more captivating persona 
full of grace, intelligence, and 
wisdom. Add to that her flaw- 
less complexion and timeless 
beauty and you have a sort of 
classical jack-of-all-trades 
uber-performer. In every role 
she’s played, her screen pres- 
ence is hypnotic and undeni- 
ably real. 

She's also not afraid to 
speak her mind on more sensi- 
tive subjects, especially when 
it comes to the workings of 


Hollywood and the casting 
process. “As the years have 
gone by and more ethnic roles 
are coming up, now they want 
to know are you really that 
ethnicity,” she says. “And it 
annoys the snot out of me. 
Am I Native American? Yes, I 
am. Am I all Native American? 
No. Lately what has happened 
is they would call me in and 
they would drill me about 
what my nationalities are and 
then they'll hire the other 
person who is that nationality. 
Then it won't work out and 
theyll end up calling me in to 
fill in. I do think they should 
use every ethnic role and as 
an opportunity to open the 
doors to upcoming ethnic peo- 
ple of that background but I 
don’t think that should be the 
deciding factor. A lot of times 
it has to do with my blood 
and that really disgusts me.” 

Peeples has another 
poignant childhood memory 
she’s eager to share. “I remem- 
ber waking up in the middle 
of the night,” she says, lean- 
ing in close. “I was about five 
and it was about two or three 
in the morning. I woke up and 
I was sitting on the back 
porch of the house. It was 
pouring rain and lightning and 
my parents had taken all the 
kids out of bed and they 
wrapped us up in blankets and 
took us all out there so we 
could watch the lightning 
storm in the middle of the 
night. That's the kind of thing 
my parents would do for us. It 
was really magical.” 

This sense of wonder, 
amazement, and the hunger to 
reach for the stars still serve 
as a life force for Peeples. “For 
me, the top of my list would 
be to work with other direc- 
tors and actors with a phe- 
nomenal script. Throughout 
my career I have just been 
given things and been there 
for people. I realize now that 
all those years of doing those 
things have taken me away 
from competing for the things 
I want. And now I just want 
to do the things I want to 
do.” @ 


Mia Doi Todd 

> Continued from page 31 

of individuals. It comes in our 
moments of clarity and heigh- 
tened consciousness, when life 
spills open, and all opposites 
untie and disappear.” 

All of this, of course, leads 
one to believe that Todd sees 
substance not through defini- 
tion but through a pro- 
nounced need for clarity and 
an open mind. And it’s with 
that agenda for a lack of de- 
finitive ideas that places Todd 
outside of the rest of the 
recording world. She isn’t just 
another coffee-bean strummer 
slowing down popular tunes 
by other musicians and pop- 
players. Todd's inspiration 
goes deeper than the desire to 
reach fame and fortune. Her 
music is very much fueled by 
her appreciation for her family 
and the complexities of her. 
Her mother spent the first few 
years of her life in the Tule 
Lake Japanese internment 
camp and later went on to be- 
come the first Asian American 
female to reach a judgeship in 
the US. “These were Ameri- 
cans,” Todd stresses. “My 
grandmother went to kinder- 
garten in LA, said the Pledge 
of Allegiance everyday. So for 
her to be accused of treason 
and put behind barbed wire is 
quite shocking. But she does- 
n't like to talk about it.” 

“There is some self-hatred 
that I have had to overcome, 
that hatred of the white 
man,” Todd says. “But I am 
half white. Interestingly, I 
haven't had that self-hatred of 
Asian-ness that people some- 
times have. I always had 
pride.” And with a father who 
is a sculptor, she has become 
the by-product of historical 
achievement and artistic ex- 
pression; certainly an amalga- 
mation that translates into 
substantive work. 

Ultimately, Mia Doi Todd is 
a woman with a great deal to 
lean on—be it through her 
perspective, her family or her 
spirituality—all of which 
translates nicely to her own 
sound. @ 


Lee Tamshori 

> Continued from page 41 

the great art house movies of 
the ’90s and I’m well aware of 
that. We never set out to at- 
tempt to do anything other 
than make a movie for people 
in New Zealand. It was actual- 
ly made to be a domestic 
movie. We thought erroneous- 
ly as it was that no one else 
would be interested in a story 
about the Maori people, If 
we're going to make a story 
about our own people, who 
the hell is going to be inter- 
ested in it? 

The film was so uniquely personal 
yet it also had a universal appeal. 
It was so refreshing to see a 
movie inhabited by those charac- 
ters. 

I did say to my producer at 
one stage that the only way 
we can get people to em- 
pathize with the story is if we 
take all the white people out 
of it. The more we keep it 
about Polynesians, about 
Maoris then when people 
watch it they can only gravi- 
tate toward the characters 
they see. It’s a pretty obvious 
danger that when you make a 
story about Black people and 
white people, the audience 
will tend to gravitate toward 
the white characters and 
they'll say, “Oh, we're like 
these people; we're not like 
those people.” It’s a sublimi- 
nal thing; people don't realize 
it. 

Were you born and raised in New 
Zealand? 

My father’s Maori and my 
mother’s kind of about fourth 
or fifth generation European 
or Caucasian. 

When you were growing up, were 
you surrounded by indigenous 
people? 

No, no. There are a lot of 
things that have troubled me 


in my life that are in Warriors. 


I was actually brought up 
pretty much European you 
see. Even though my father 
was Maori, he was a part of a 
generation who knew instinc- 
tively that the future lay in 
sort of white Caucasian/ 
European education systems. 


It's not so much a lack of 
pride in his own people. The 
fact that he never taught us 
the language but could speak 
it fluently and the fact that 
he saw the best future he 
could give us is actually in 
the dominant culture’s educa- 
tion system was a decision 
that he made as a parent. But 
in some ways I regret, I 
mean...even though we were 
well-aware of the Maori side of 
our family because we'd often 
on holidays go and spend time 
where he came from, it was 
like a separate culture. To me, 
I had always found there was 
a missing link in my life. 
Some of the characters in War- 
riors were articulating some of 
my thought processes because 
I really understood what it’s 
like to be in the type of fami- 
ly that is urban and aliened. 
They can’t speak the lan- 
guage; they don’t know any- 
thing about themselves. It’s 
that cultural alienation that 
will of course bring great divi- 
sion amongst families. 

You worked with the very prolific 
screenwriter/playwright David 
Mamet on The Edge. What are your 
recollections about that movie? 

It was a great movie to make. 
I wanted to make a huge loca- 
tion outdoor picture because 
I've been in that environment 
a lot. Personally in my life, 
T’ve spent a lot of time in the 
woods backpacking and I even 
hunted a lot before I was 
making movies. I’ve been lost 
in the woods and I knew what 
it was like to be in a particu- 
larly frightening situation 
where you know you're lost 
and can’t find your way out of 
things. I've always wanted to 
try and transfer that onto film 
somehow. 

What was your working process 
with Mamet like? 

You don’t revise much of 
David's work. But I did get 
him to add what I think was a 
classic emotional movie finish 
if you will. In the original 
screenplay, when Alec Bald- 
win’s character dies, the An- 
thony Hopkins character 
buries him in a shallow grave 


without too much ado and 
kind of trudges off into the 
wilderness. I felt that we were 
missing something. I had 
David add what I now call the 
“canoe scene.” Originally Alec 
was going to die on this table 
in a hut and I wanted to keep 
him alive and instead have a 
scene where the tables are 
turned where Hopkins is now 
looking to save Baldwin. And 
so this guy is absolutely 
amazed the guy he actually 
tried to kill is now trying to 
save his life. I said to David, 
“Let's have him die later, but 
let's have a canoe trip.” David 
gave me this look and said, 
“What do you mean a canoe 
trip?” It’s pretty hard to ask 
David Mamet who's this leg- 
endary playwright to write 
this extra scene. But when I 
explained it to him, he under- 
stood instinctively what was 
required in order to add a 
kind of emotional well-round- 
ed finish to the movie. 

What are some future projects you 
would like to work on? 

I'd love to do a science fiction 
movie but I haven't yet found 
a story I love to do. I think 
that the sci-fi genre’s been hi- 
jacked by hardware and CGI. 
Blade Runner wasn’t about 
hardware, it was a movie of 
great ideas. 

Would you do another Bond film? 
Yeah, I would actually. I think 
I know how to crack this nut 
now and I'd like to have an- 
other go at it and maybe do a 
more revisionist Bond. Maybe 
that’s something for the fu- 
ture. If they ask me again, I 
wouldn't say no. @ 


Joong-Hoon Park 

» Continued from page 23 

big names attached to the project, 
then they become director driven. 
Is that the same in Asia? 

I know in Hollywood many big 
actors try to find a nice script 
and try to contact big produc- 
ers and big directors to get 
the film done. That happens 
in Korea also. Sometimes I try 
to find a nice script too, but 
it’s really the directors or pro- 
ducers who have an idea and 


then develop it. But it is not 
easy; it takes a lot of effort, a 
lot of time. I tried doing that, 
but I gave up. 

But to get the better work, you 
might have to become more in- 
volved behind the camera. 

Yeah, sometimes if you have 
to control the whole produc- 
tion to be a good actor, then 
it’s possible. I’m not that well- 
developed about those busi- 
ness kinds of things—I’m a 
creator. But for example, Tom 
Cruise controlled Mission Im- 
possible 1 and 2 and his act- 
ing was great. They weren't 
“artistic films,” but his acting 
was good. If Tom Cruise han- 
dles the film like he did so he 
could end up acting in it and 
end up working with John 
Woo, then I agree with it. But 
if Tom Cruise did it to get 
money and be a powerful 
man, then that’s not my type 
of thing. So there's a big dif- 
ference between the two. 

Are there roles you wouldn't nor- 
mally choose to play? 

Actors have to be chosen by 
producers and directors, first 
of all. So even if I wanted to I 
can’t really choose. So I’m re- 
ally pretty open to every kind 
of role. I don’t like those pro- 
jects which are not realistic; 
too far from reality. I don’t 
want to play those kinds of 
roles, cartoon characters. 
Some industry people believe that 
Korea might be poised for a major 
film boom after recent successes, 
It's also believed that they have 
been using Japan as a world 
model, first with electronics 
(Sanyo vs. Sony), cars (Honda vs. 
Hyundai), and now the movie in- 
dustry. 

It is possible, but I haven't 
heard this in detail. But so far 
I try to focus on being an 
actor. I am in the film indus- 
try so of course I have to 
know about certain behind- 
the-scenes things—or I should 
know about them—but I don't 
always. My goal is being a 
nice actor, which is very sim- 
ple. I have to know what's 
going on in the film industry 
as a movie person, but not to 
achieve my goal. @ 
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